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GOYESCAS 



CHARACTERS 



RoeABio, a highborn lady 
Pbrnahdo, a young officer, her lover 
Paquibo, a toreador 

Pbpa, a young girl of the people, Paquiro's sweetheart 

Majas and Majob 



Soprano 

Tenor 

BariUms 



Scene and tima^of action, Spain about the year 1800. 
The First Tableau shows a square in the outskirts of Madrid. 
The Second Tableau, a large barn. 
The Third Tableau, Rosario's garden. 



Story of the Opera 



The characters and setting of Goyescas are suggested by the work of the 
great Spanish painter, Goya. The opening scene is after one of his famous 
tapestry cartoons, in which a group of laughing majos 1 are tossing a peleU* (a, 
"man of straw") in a blanket. For the Spanish maga there is no exact English 
equivalent. Flitch, in a study of Goya and his times, describes her as follows: 
"She was a native of Madrid, and flourished at the close of the eighteenth 
century. She was an explosive, flashy young person, with a vivid taste for 
finery in dress and jewels, which you must not be too curious in questioning 
how she found the means to gratify. She would probably tell you she kept 
a flower-stall or helped in a shop, and we must take her word for it. The 
majo, her masculine companion, who did a little tinkering or huckstering in 
his more strenuous moments, shared her passion for extravagance in attire, 
her indolence, arrogance, audacity and fire. 

The opera opens with a crowd of majos and majos enjoying a holiday on 
the outskirts of Madrid. Some of the maja$ are engaged in the popular pastime 
of tossing the pdele. ^ Paquiro, the toreador, is passing among tne women, flat- 
tering them and paying them compliments, repa, the present sweetheart of 
Paquiro, arrives in her dog-cart. She is given a welcome which Attests her 
great popularity. Shortly afterwards, Rosario, a lady of rank, arrives in her 
sedan-chair; she comes to keep a rendezvous with her lover, Fernando, a cap- 
tain in the Royal Spanish Guards. Paquiro addresses Rosario, reminding her 
of the bade de candil (a low ball given in a lantern-lighted room) which she 
once attended, and inviting her to go again. His remarks are overheard by 
Fernando, in whose breast they arouse doubt and jealous suspicions. He comes 
forward, and tells Paquiro that Rosario shall go to the dance, but that he (Fer- 
nando) will accompany her thither. In spite of the warnings of all present, he 
compels Rosario to promise to go with him. Pepa, furiously jealous because 
of Paquiro's neglect, vows vengeance on Rosario. 

a The second tableau presents the scene of the ball. Fernando brings Ro- 
sario with him; his haughty bearing and disdainful words greatly incense the 
majos and maias, and Paquiro in particular. Pepa, bv her taunts, arouses Fer- 
nando to madness; Rosario faints away as the war of words reaches its height, 
and Fernando and Paquiro take advantage of the confusion to arrange for a 
duel that evening at eleven o'clock in a spot not far from Rosario's dwelling. 
Rosario recovers from her swoon and retires with Fernando; the crowd resume 
their interrupted festivities. 

The third tableau shows Rosario's garden. Rosario herself is discovered 
seated on a stone bench and listening to the nightingale's song, which she 
accompanies with a passionate love-song. She then goes slowly into the house, 
and reappears leaning out of a window, where Fernando finds her; in the midst 
of their impassioned love-duet the tones of a bell striking the fatal hour, and 
the passing of Paquiro's muffled figure in the background, unseen by Rosario, 
remind Fernando of the encounter that awaits; he tears himself away and 
rushes out. Rosario hesitatingly follows. Presently the silence is rent by a 
cry from Fernando, followed by a shriek from Rosario as her lover falls, mor- 
tally wounded. They reappear after a brief pause, Rosario supporting Fer- 
nando to the stone bench, where he dies in her arms. 

Goyescas takes for its characters the types of Goya's brush; for its theme, 
the sentiment of Goya's time — perhaps of all time — that in a woman's hands 
man is ever a pelele. 

1 Maja, pronounce mah'-hah. 

1 P$UU, pronounce pay-Uv'-leh. Toarina the p*UU (a stuffed figure of a man* usually 
held to represent some undesirable or tiresome lover) is an ancient popular sport in Spain. 
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F. Periquet 
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VA g j ff^pg I l r " ^ I MJ. _ I g *P f 



PH. 



fu - me, flo - res de pen 
all our sens - es you en 



queem-bri - a - 
in - tox - i - 




m 



£=£= 



i 



S 



Pa. 



gais_ 
cates. 



SOPBANO 



por do vais._ 
heart and brain. 



(dirigiendose a Paquiro) 
(turning to Paquiro) 



V P H I P M p £ 



5 



ffi 



s 



L ALTO 



Sees - ti - ma,sees - ti - ma_ tal pi - ro - 

We like, we as - sure you, your gal- lant 



i » ~jriy g Ji i J> o j ^ ^ 



TENOR 



Sees - ti - ma,sees- ti - ma tal pi - ro - 

We like, we as- sure you, your gal - 1 ant 



p W *> 



1 



Ufc 



s 



£ 



f 

mo 
he_ 



3$ 



BASS 



Siem - pre fue 
Al - ways was 



zo de bu - 
a gal-lant 



Efe 



p m p 



m 



iAh, 
He 



mo 
is 



zo 
a 



de bu ■ 
dash - ing 



Cornet 




S 



H#H 



ZZ^E SB 



* b* 



f- #- 



S 



^ 



S5655 



22 



m 



pp - o 
speech-es, 



¥ 



s 



y aun 
We 



mas, 
see 



f 



no sien - do 
this hand- some 



ft i i > 



^ 



^5 



■ ' ■ 



pe - o 
speech-es, 



y aim 
We 



"-» — 

mas, 
see 



no sien - do 
this hand-some 



fr i i <ti g i I r m ^ ip-t-ft— ^ ^ j p"p 



re - o, mas hoy en ja - le - o nohaen^ra - do con buen pie. Quees -tan e - lias 

fel - low, Yet we are a - fraid that his blar - ney will not pay. For they've had e - 



n>u ji ji * 



* 



re - 0; 
fel - low! 



^ 



Tutti 



JS 



in 



«i 



fc**!# 



■y ~/ T » 



'•^^ jr \ 



Q F f & 



4 



S-J^ 



gfe 




iE 



S 



S 



fflfi£ 



^.te^ 



i 



15 



^ 



y sempre ben marc, il ritmo 



3 



^ 



S 



ffi 



f J F r' 'MM "^""Mfy'F FF r 999 9 

ie - nues-tro don - eel. Ya sa-beel que noscom-pla - ce loqueha - ceanassut 



ie - 
fel - low 



nues-tro don 
Al- read-y 



eel 
knows ver-y 



el 
well 



que noscom-pla - ce loqueha - cepnassua- 
That we are pleased with his ways But he is 



h I J) Mi 



m 



P 



^ j lJ i a j\ j a 



I5EEE 



w 



f e - o 

fel - low 



nues-tro don 
Al - read-y 



eel. Ya sa-be el 
knows ver-y well 



quenoscom - pla - ce loqueha - ce. 
That we are pleased with his man - nersj 



s 



rtT i M \ m I ^^ 



P 



P 



har - tas 
nough of 



de tal gu 
that sort of 



che. jYa se ve! 
thing for to - day; 



Sea-gra-de - cio 

His pret-ty speech,. 



gg 



tf£~i^I7~\ 
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iigl 



mor 
on 



^ 



*> 



es fin - ji 
ly de- ceiv 
P- 



do 
ing, 



A i I ? r 

y en - ga - na - dor! 

love is his toy, 

/ - — 



^ 



Le pla-ce el 
He likes to 



Be 



t b p r 

Sal - {el pe - le 



sal - ta que 



^ 



taJ 



„Sal 
Toss 



a, pe - le 
the pe - le 



le! 



fr-ff— f-g-ff 



sal - ta que sal 
Toss him up! Toss 

& 



m m i i ^ 



ta! 

him! 



^^ 



p 



el pi - ro - pe - b. 

it is ac-cept - ed, 

P 



y no lo 
And yet it 



'Hi ff fl B N 



gr6 con - ven - cer 

fails to con - vince. 

A 



ff g 1 1 ff ^ 



sa - bi - do es ya 
For it is known 



que 
that 



o - tra hem-bra her- mo 
some oth - er wo 



sa 
man 




tfcfe 



ma - ri-po-s6 - o, vo-lar de flor en flor... Por e - soes me-jor to - 



SE 



ma - ri -po-s6 
sip from each flow'r, 
P 



vo- lar de flor en flor.. 
But-ter-fly-ing gai - ly each hour; 



or e - soes me-jor 
And so it is best, 






to 
His 



Siem-pre el a - mor_ 
That is the game. 
P 



)-zaen sal-tar., 
love ev-er plays, 



Por e - soes me-jor 
And so it is best, 



to - 
His 



>h. i p p r i 5 i *m I r » *p i 'p m r j " 



p 



iTd - man-loa chan - za! 
He's on- ly jok - ing! 

P 



;T6- man4oachan 
He's on-ly jok - 



zaJquees lo me-jor 
ing! So it is best 



TTf-yp^.f ; i M ^nP *Pf 



por 
To 



i§ 



^ 



sua- mor te da!_ 
Calls you her own. 



Y no hay a- qui 
And it is true, 



quien con - fi - e en ti , 
None here will trust you. 
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pues 
So 




cresc. 



84 



creac. molto 



mar -lea chan - za, y ho sen-tir el d( 



j^ ^ J) J J»iiJi g t p p i(> i|T r |? [I'M 1 1 r M ' '^ 




gp'H i I r i J" ^* 



y ho sen-tir el do- lor de ver muer-ta u-naes - pe-ran-za. 

pret - ty ly - ing, That we take it as a jest, Sav-ing bud-ding love-hopes from dy - ing. 



mar -lea chan- za, y no sen-tir el do - lor de ver muer-ta u-naes - pe-ran-za. 

pret - ty ly - ing, That we take it as a jest, Sav- ing bud- ding love-hopes from dy - ing. 



no su-frir, por no su 

take his pret - ty ly ing 



frir el do-lor dever muer-ta u-na es - pe- ran - za. 

Just as a jest, Say- ing bud- ding love-hopes from dy-ing. 



wi, % ^i»n i i ifi i p % i i>n r ^m 

quetuha-ce ya tiem - po. se - due -tor, dis - tea Pe-pa a-mor, a - 

long youVe play'd the gal - lant. You've made love. love to Pe - na. made love to 



se - due - tor, 
You've made love, 



Pe- pa a-mor, a 

Pe-pa, made love to 




Pe - rosees-ti 
But we as-sure 



pe - ro sees-ti 
but we as- sure 



But we as-sure you, but we as- sur 

Pe - 10 sees-ti - ma, pe - rosees-ti 



ma,_ 



pe - rosees-ti - ma su fa 

Such gal-lant speech-es we en 




fa" 
en 



Pe - io se es-ti 
But we as-sure 



you, » but we as- sure 



ma,. 

y°v 



pe - rosees-ti - ma su 
Such gal-lant speech-es we 
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ifckfe 



m 



jsr 



vor. 

joy. 



m 



I 9 P r 

iSi, que se se 

Sure - ly we all 



P 



pa 
know 



j> j\ j \ 



yor. 



jSi, que se se - 

Sure - ly we know 



-b—tH 



- pa que_ 

that Pa - 




mor! 
love! 



que ya la Pe 

Al - read-y Pe 



S 



m 



-*^f 



pa 
pa 



F 11 T 



I 



mor! 
love! 



Ya lie - ga Pe - 

Al - read-y Pe - 



pa 
pa 




dfrk 



til g -^ 



g g b ff I g j EE£ 



pa! Si, vi 



quea-maa la Pe 
that he loves Pe 



pa! 
pa 



i, ya es -ta a - hi... 

That now she is here! 



^ bj> jiji 



3~1 J) 5 J^j) i g 1 i ? ~ * ^ 



a - ma a la Pe 
qui - ro loves Pe 



pa! 
pa,. 



Si, ya es-taa-qui 
That she is here 



ya! 

now! 



fr^TT 



I 



^ 



lle-g&en ce 



£ 



§=P 



lle-gaen ca-le 
comes in her dog 




sa, 
cart, 



jPe - pa ven ya! 

Pe - pa comes now ! 



i J P^~H - ^ * * * 



lle-gaen ca-le 
corner in her dog 




sa, iFe pa ven 

cart, Pe - pa comes 

Trompctte ^ 

r~^ : ^ i) » 



ya! 
now! 



^P^ 



^-7-^ '^ -^ 



4jDfe!U 



" TO 



k uK be p-r 1 , * 



m 
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& 



Loe nmchachoa dejan de hacer saltaxal pelele todoe aouden haciael 
lado de donde ven uegaruna caleea; suenan oasoabeles y latigo 

The boys stop tossing the pelele; all rush toward the side where 

a dog-cart is seen appearing; sleighbells and a whip are heard. 



m 



P 



■ff mi 



iYa es - ta a - qui Fe - pa! 
.Pe pa is com - ing! 



S 



"fr hf r 



m 



;Ya es 
Pe 



taa-qul Pe - pa! 
pa is com - ing! 




;Ven 
Come 



t 



yaijVen ya! Vue - la, Pe 
quick- ly! Come fly - ing, Pe 



pa... iPa-qui-roes-taa- 
pa! Pa-qui-ro is 



j i 'p y "ff ihJ ji i nji in p i ai 



^ 



I Ven yaijVen ya!Vue - la, Pe- 

Come quick-ly! Come fly - ing, Pe 



pa... jYaes-taa 
pal Here she 



^m 



f g 1 — fr j V^ iy i 'p p* if i ill 



iVue 
Come 



la! 
on! 



;Ven Pb - pa vue - la! jPSa - qui - 

Come! Pe- pa, come quick, Pa z qui 



ro a-quies 

ro, he is 




16666 



i 



La Calesa,, 
"The Dog^cart 
Allegro 



Escena » a 
Scene n 

Llega Pepa, manola,en tu oaleta 

(Pepa, the manola, arrives in her dog-cart) 



27 



i 



qui!... 
here! 



fe 



i 



qui!.., 
is! 



ta!... 
here! 






ta!... 

is! 

Cascabeles y l&tigo (sleighbells and whip) 

Allegro (j = 144) 



, rrfr-^ n .rrrrri n ,n?T>i q 




4 



•^ Cornets 



n n^ 



n n-ra 



n n n 



i 



/ 



S 



T 



(jaleando a Pepa) (applauding Pepa) 



P 



» h 5 h s n s 



# 



jEh! ;eh! jehi 
Hey! hey! hey! 



'* B S ft 



;Eh! ieh! ;eh! 
Hey! hey! hey! 



i l h 5 h <T~ i 



;Eh! \ehl jeh! 
Hey! hey! hey! 



'•J-fti h »— iT^ fe 



I 



iEh! ;eh! ieh! 
Hey! hey! hey! 




nri fj ji rmj-i ti i nnri n 



pi i [ 



jl ^q 



fi-rtfj 



13 Jlfl 
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#^¥ 



%=*= 



P 



F 



^^ 



28 



ty > 5 i \ 



iBi! 
Hey! 



%-t — -^r-r- 



# 



iEhl 
Hey! 



T~i tTT 



iEh! 
Hey! 



E - sa chi - qui - 11a pa - re-ce en si lie - var mas sal de la que en- 

That lit - tie co - quette, She has a tongue that's sharp and read - y, And she 



"*?*! I h =¥=E 



[Eh! 
Hey! 




M J J 



f 



w 



=if^ 



4 P 7 



ga» 



n~v 



^^ 



#T^F 






i 



(a la calesa) (to the dog-cart) 



^^7 -Hf+p Jl ■" jl i J> i T""" * — * 



i 



t 



;La gra-cia na-diea Pe - pa pue - de - la ne - gar! 
That she is charm-ing, Sure-ly no one can de - ny. 



b Ji i? i " fj] i j> i ji j) i ^ — i — * 



1 1 i p--^ 



iLa gTa-cia na-diea Pe - pa pue - de - la ne - gar! 
That she is charm-ing, Sure-ly no one can de - ny. 
(a Pepa)Cto Pepa ) 



£ 



cie-rraen-te-ro el mar. 
has a flash-ing eye. 



SI 



;Mas! ;Mas sal! 

Flash - - ing eye! 

(a Pepa) (to Pepa) 



H*=n=^ 



;Mas! 
Flash 



;Mas sal! 

- ing eye! 
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I 



I 



Come prima 



2© 



* 



dk 



W 



p 9 p \9 p-^~^ 9 9^1 9 I pl pp 

ma- no - las y Que vi - van sus ma - mks que en los Ma - dri - le 



^=p 



;Vi - van las ma - no - las y que 

Here's to the Ma - no - las! Al - so 



vi - van sus ma - mks que en 
to their moth-ers dear, Who 



los Ma - dri - les 
in our frol-ics 



*>Hiff I M | g^JLg— -p | | I |ff | p | M 



iVi - van las ma- no - las y que 

Here's to the Ma - no - las! Al - so 

Come prima 



vi - van sus ma - mas que en 
to their moth-ers dear, Who 



los Ma- dri - les 
in our frol - ics 



^^ fi n i m m n i n n n 



nm 



m 



9 



fcH ^f 



cm 



mm 



mM 



m 



.r. 



m 



% 



i 



T 



(al burro) 

j_j\ AiCto the donkey) 



(a Pepa)(to Pepa) 



if I i g i p -H-ff-p 



;E 



rfrr 4 "^ 



p^¥ 



i 



;A - rre 
Get - up 



ya! Vi - van 

there! Here's to 



las ma - no - las y que 
the ma - no - las, Al - so 



ft i - i 



te 



vi - van sus ma- 
to their moth - ers 



na- no- las y que vi - van sus ma- 



* 



iA 

Get 



rre ya! Vi - van 

up there! Here's to 



l l t-ff- 5 | 5 =? 



las ma- no- las y que 
the ma - no - las, ,A1 - so 

4p — 



vi - van sus ma - 
to their moth - ers 



£ 



£ 



se 



i 



ven 
more 



m 



ore 

I 



no 
ap 



mas! 
pear. 



$ 



(figmrando la tralla) j2as! 

(imitating the snap Ty! 

of a whip) 



n 



i 



£ 



se 
no 



ven 
more 



no 
ap 



mas! 
pear. 



(Id id) ;Zas! 
Ty! 




IH T f T t 



m t ■> p » 



r r f 



■ * 



f^PI 



^^ 
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80 



P 



I* 



Pepa (avanzando satisfecha) 
_, r (advancing and pleased) 

Poco meno 



s 



Pe. 



^^ 



Si 
No 



rei 
reign 



na 
ing 



|^i p j i l I t g i p j 1 1* g j > ^ 



mis, 
dear! 



sus 
Moth 



era 



mas! 
dear! 



j* m * i i » i m » i e 



t i 



mas, 
dear! 



sus 
Moth 



ma 
era 



mas! 
dear! 



§h I i I p g p 1 1 7 j h m J I ; J » 



Y que vi - van sus ma - mas! ;0 - - le 
To them and their moth-ers dear! Bra - to 



yal 
there! 



m 



s 



a^ 



> * 



i 



£ 




(jaleando a Pepa) ^ 

(applauding Pepa) * 

Bra - vo 



^a! 
there! 



Foco meno 



$ 



k 



m 



^I 



J J J J J 



3 



F^ 



a 



B 



^ > K ; 



^ 



7 



i'n n 



» ^ 



7 7 



^S 



^^ 



Pe. 



£ 



f 



ya 

queen, — 



ro - to - na - da vi 
Had she come a - mong 



nie - se hoy, 

you to - day, 



no 
Could 



fue - fa 
have re 
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Pe. 



£ 



^ 



^S 



piS 



~77~ 



mas a - cla - ma - da de 

ceived Hom-age great- er than 



lo que soy; 
you now pay; 



al 
See 



ve - ros 
ing my 




\>* ^ i) 



£ 



Pe 



? 



^ 



EP 



pal 
friends 



pi- toa-le-gTe - men - te, 
fills my heart ^vfith glad - ness; 



ve - oa 
Your voic 



mis 
es 



$ 



a Mb 



rtr~i 



r r t f 






rr^r^ 



U- "p 



3^£ 




j .nr] a 



l l j> l,Jl J) =5 



Pe. 



ma - jos, ve - o a mi gen - 

thrill rae with joy - ous mad 



te. 
ness. 




26655 



32 



J- 



£ 



SOPRANO 



m 



§s 



^Ne 



^ 



£ 



P¥ 



Va - 
Well,. 

ALTO 



go 



que_ 
on 



a 
for. 



qui es - tas en - tre tu 
now you are a - mong your 



TENOR 



' M m ^ i n g $^m 



m 



To-do el 
Ev - 'ry 
bass 



que se (1-Jeen e - se ta - lie de - be de 

bod - y who has seen That round -ed fig - ure must. 



pen 
ad 



r 



motto legg. 



J-T-1 J> 



J) ■■ 




m 



6^ 



^ 



gen - te co - mo yo es - toy. 
friends„ just the same as I. 



P F Jl J' J> J> ^=§ 



En - tre ma - jos a - qui es - toy. 
With com - pan - ions I am here. 



£ 



: Tf~l~ ! M M ? F M ^ 



s 



sar 
mit 



que aun Ma-drid no tie - ne 
There is not in all Ma 



dig* - na ca - lie pa - ra 
drid a wor - thy street For 



ig£ 



1=^ 



r mm 



^ 



r 



Ah! 



Es mas que a 

No hay quien al 

There's not a 



pre - cio lo que sen 
ver - te, de ti no 
man who could ev - er 




n n q o n n 



u u m i u u m 



^i 



f 



^s 



.. 



r t 



2 



f 



p 



P3 



J" 



s^ 



r ' r .' 



|? 5 'l 
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§ 
t 



hM 



^ 



-' p P r i M M— g 

d prin - ce - sa que sa - be ma - ios ei 



m 



m 



i i i 



tal prin - ce - sa que 
such— a prin - cess 



sa - be ma - jos em - bo - bar. 
of such fas - ci - nat - ing wit. 




84 




SB668 



86 



Pe. 



espress. 



p . (sin mucho entusiasmo) 
quiro ( w jthont much enthusiasm) 



Pepa 

p 

Dan 

Thine 



ap^ir 



me 
hold 



los 
for 



m 



t 



pip 



J^ j) I ' l r i ^ 



? 



»fl I g j'< -g 



tu - yos vi - da y sa- 
me joy and life, I 



Pa. 



Pi - den tus o jos es - cla-vi tud. 

Horn - age thine eyes are de - mand-ing now! 




Wmmm 



»i!F Q Lf 



#c 



i^§ 



*•= 



^m 



it 

mm 



§#i 



«e4 



H^ # 




$ 



* 



f. |Jl I ^ I ;> 



Pe. 



lud. 

VOW. 

(desdenoso) 
(with disdain) 



Tea - mo, Pa - qui - ro, confre-ne- 
My love, Pa - qui - ro, is all thine 



Egg 



* 



mm 



Pa. 



f^ 



Ya tie - nes mu 

Thy fa - vors are 



chos en pos de ti 

not for me a - lone. 




i'VfULt 



t*r ejU 



at 



y U r g ffc f 




si 



le-t 



iifcl 



^^ 



te 



fNfffi 
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H± 



9 



^ 



& 



* 



jGlo - rias, que Dios se les de, 

Rap - - tures of love may they feel, 



j> ip *p 

pues dig - nos 
For they are 



=£* 



i np'p 1 1 up g * 1 1 a t i p p v ^^ 



de 
them 



e - ter - nal pa - sion, pues dig- - nos de e - Ua son! 

Love's e - ter - nal pas - sion, For they mer - it it. 



jp£ 



i 



mar! 
love! 




1 Lt Li lTJ " n 



m 



i£ 



Ifr $r P 




m p 



^T Lj 



Q 1 



S^ 



<M 



^ fr 



^ 



* 



1 



IP 



** 



£tt 



cresc. sempre 



P up iiJ' J^ f | up j j) I | p l J' j j t 



son de su pa - sion! 
wor - thy of such bliss; 



Tal a - mor no vi ja - mas. 
Such love I nev- er have seen. 



i > Hjg nJ' gj I I up J' 



Yen can - to tal hay en sua 
Some sort of charm there is a - 



» 
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38 



\ * i g I p^ I r 



it &fr- 



Tal a - mor no vi ja - mas. ;Ja - 

Love like this I've nev-er seen. Nev 



| 



P 



No, 
No, 



jJa- 
nev 



p p up j l mp i p j i ip 



^ 



i 



mor, que ahuyeirfa el mal en - de - rre - dor. 
bout Their love that ban-ish - es all doubt. 



iAh! 
Ah! 



S 



% 



iAh! 
Ah! 



iAh! 
Ah! 



iAh! 
Ah! 






is— in j 4 



fT 7 ^ 



^^ 



L-JP ' P 



-*■* ~ 1 



£ : 



fe 



f 



3EE3E 



ii 



*==* 



s 



faf 



S 



^ 



$ 



te 



^a 



&*4 



ff=* 



#• ♦ 



♦ # 



:^4^ 



% te 



= ■=5= 




3S8B5 



^ 



J- 



39 



m 



j' j J' p i P pTp i p up i p i p g p up p g ip i pip r 



E - sa chi-qui- 11a 



pa-re-ceen si lie - var mas sal de laqueen - cie-rra en-te-ro el mar. 



That lit -tie co - quette,_ she has a tongue that's sharp and read - y, And she has a flash-ing eye, 

in 




congrazta 



* p p "p i r 



^i 



No es-ta el tam-po - co mal. 
And he's not bad, by far. 



:p£ 



(a Paquiro) 
(t o Faquiro) 



fe 



p 



4 — # 



^ 



I Con e-lla al cie - lo vas! 
She'll make a heav'n of earth! 



^ h=* 



jjayjjj 




^i 



5E 



J hJ I. J 




^ss 



fffp 

-a- -m- -m' -m 
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u± 



ritmico 



p p Ji p p -p i p p J| p 



* 



Mas p! ca - so es que si 
Tho' that luck - y cou - pie 



^ 



h J> i | J' J * 



son e - llos di - cho - sos, 
may be ver - y hap - py, 



z^m 



£ 



Mas el ca-soes que si 
Tho' that luck - y cou - pie 



son e - llos di - cho - sos, 
may be ver - y hap - py, 



m 



s 



s 



(a Pepa) 
(to Pepa) 



^Quien 
Who'd 



no 
not 



ca 
bear 



11a, 
the 



p | p i p i g | p i g I s =? 



3 



S - 



^Quien no 
Who'd mind 



so ca - 11a si al sen - tir tu 

the sting-ing Of the whip you're 



tra - 11a el a - mor es 
swing- ing! Love would come a 




t4± 



^ 



(a los majos) 
(to the majos) 



h J> 1\ 



^ 



£ 



¥ 



f 



P P P 



£ 



e 



no lo so - mos las do 
we, ^ the rest, are left to 



#ta 



mas, jChas! jChas! Por - que sois tan so - sos 
sigh, Ty! Ty! Nev - er in a thou - sand 



F i h i -^ 5 Jm ^ 



^ 



e 



E 



£ 



no lo \ so - mos las do 
we, the rest, are left to 



^ 



mas, jOhas! ;Chas! iChas! ]Chas! jChas! 

sigh, Ty! Ty! Ty! Ty! Ty! 



fe=e 



v=+ 



quien 
lash 



no? 
you 



iChas! jChas! <,Quien no 

ply? Ty! Ty! Who would 



*> ft p 1 —p— § 



P , P j -fac | P fl g E§ E^ 



£ 



._ 



ta - 11a y has - ta go - ce 
spring- ing, As the lash you 



das? ;Chas! jChas! ;Vi - van las ma - no - las 
ply? Ty! Ty! Here's to the ma - no - las, 



£ £ £ 
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4b 



-h g -h g -h i jn J^ i | r^l | v g g P 3 



co - mo nun - ca en - tre mil ma - jos vi ja - mas?_ 
Have such stu - pid fel - lows Ev - er met our eye — 



^ 



;Chas! iChas! ,-Chas! 
Ty! Tyl Ty! 



Chas! ;Chas! ;Chas! 
Ty! Ty! Ty! 



^ 



S 



^ * - 5 



— *"* 

iOhas! 



Ty! 

M 



iChas! 
Ty! 



iChas! 
Ty! 



iChas! 
Tyi 



iChas! 
Ty! 



;Chas! 
Ty! 



p * p * wp 



ca 
mind 



Ua, 
the 



si 

sting 



tii 
ing: 



das? ;Chas! ;Chas! 
Ty! Ty! Ty! 



V* I P P P I P I | D g | P I P v P 



T" 



y que vi - van sus ma 
Al - so to their moth - ers 



mas que en los Ma ■ - dri - les 
dear, who in our frol - ics 



se ven no 

no more ap 




JL- 



^f=t 



g^3E 



&=£ 



;Chas! 
Ty! 



;01e! 
Bravo! 



;01e! 
Bravo! 



f 



v i i 



5^3= 



fP*=jF 



iChas! 
Ty! 



iOle! 
Bravo! 



iOle! 
Bravo! 



tn X \ 



s^e 



h g \ \ 



iChas! 
Ty! 



jOle! 
Bravo! 



iOle! 
Bravo! 



y» 1 1 i 



g^ 



h * > 



mas! 
pear! 



|01e! 
Bravo! 



.j* tr r rf r i f 1 1 f i r if ^ 




^E 



■y k *y ft =*= 



P ? J) 7 P 



^ 



3EEJE 



3EE£= 






### 



: ? 



^ 



n n n 



M » f 



: f 
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y i g p ^ j- . -^ i p i p 



*=*^ 



Son los dos ga - liar - dos; los dos em - pa - re - jan, 
They are both high-tem-pered, Nice - ly matched to - geth - er, 



s ~ 1 p J> j> j i 



por - que se a - se - me - jan. 
Two birds of a feath-er. 



^ p ^ j> I p I i i r i p i p i i I j> I ci J 



I 



Son los dos ga - liar - dos,- los dos em - pa - re - jan, 
They are both high-tem-pered, Nice - ly matched to - geth - er, 



por - que se a - se - me - jan. 
Two birds of a feath-er. 



S 




* 



(Viendo llegar la silla de mano en que llega Rosario) 
(seeing the sedan-chair approach in which Rosario comes on) 



Mr * \ 



;01e! 
Bravo I 



P 



\i i i 



iOle! 
Bravo! 



hi t i h «M P g | I gj| MP I P I * s EE ^ 



;01e! 

BraVo! 



Mas ea-lla, ca-lla, 
Let us have si-lence, 



y ve quien lle-ga a - ca. 
and see who's com-ing here. 



'J ; * g 1 ^ 



< r -r r'n^ ^ 



;01e! 

Bravo! 

ir 



¥ 



*F=* 



# 



3SE£ 



gj ^ f* f ' p > J 



f 



s 



^^ 



F^ 
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ml 



i 



(Se aoeroan conduciendo una silla de mano, 
dos criados ricamente vestidos) 

(Two richly dressed lackeys appear bearing: 
a sedan-chair, in which is Rosario) 




^ 



f ^ "f 



S 5 



I 




t^rtzu 



uOJrUj^rri 




j » | j J , j | | j | | j I j »i , _ H| j h j^— j-j E 



9E£ 



fe ^ ■. j 



bin 



J* 



s n * 



: t j 1 



' i fr I ^^&f 



'> 1 \ 




puteSP 



gg 



'Ifrn^pM 





(Deaciende de la silla de mano Rosario) 

(Rosario steps out of the sedan) 



(Viendo llegar a 
Rosario en litera, 
con lacayos) 

(Seeing Rosario 
arrive) 

Paquiro 



» t »p I w 



es= 



g^S 



rail, e dim. molto 



;Es Ro- 
Tis Ro- 



[J. 



fc 



m 



W T 'iW 



&j- 



F 3 



kz*. 
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Andante espressivo 



n, P P i J>P g IP j | p IMP P P JiM IP p Bff C 



Pa. 



sa-rio! iUn en-sue-no de mu-jer! ;La mas be-lla queal-can-ce yoa ver! ;Tan be-lla, que 
sa - ri - o! A dream of beau-ty she! Fair - est wo-man one could wish to see! Sowon-drous fair! 



m 



3 QPRAWO 



=mt 



s 



^^i 



3=e 



*= 



s 



ALTO 
PP 



For 



quien- 
whom. 



bus - ca - ra? 
does she look? 



^ j ' j 



*=* 



^ 



Es. 

It 



l f , l^TEWOI tr 



IS 



Ro 
Ro 



sa 
sa 



m 



m 



no. que 
riol Her 



bus 
lov 



I 



^ 



ca a 
er 



su a 
she 



mor. 
seeks. 



m 



*=r 



6 £ que ven - dra'?_ 
Why comes she here?_ 

bass pp 



For 



quien 
whom 



bus 
does 



ca 
she 



look? 



^ 



m 



^^» 



^ 



m 



Andante espressivo 



^A quien bus- ca - ra, que que 

Whom seeks she? And what can she 



rra? 
want? 



l it'''j-Tj 



W 



^ 




LJ" 



Quartet vent bols et cors 



r. 



wm 



$ 



^ 



r 



r^i n 



i 



« 



U 



**n« 



^ 



r r 

Quartet cord. 



s 



& 



i»- 



©- 



=; 3 r 



gp^-F | f | i^p- >p r r i h p p p p p p 



Pa. 



bien po - dri a de - cir e 11a 

Of all wo - men, she's the fair - est! 



que en - tre las be - lias, des 
Of all beau-ty, she's the 



prijr-jrjr 



iQue mis- te - rio 
This is a mys 



sa^ 
tery! 



iQue 
Whom 



bus 
seeks 



ca? 
she? 
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Escena 3 a ** 

Scene m 

Diohos y Rosario. Despues Fernando 

Roaario se apea de la litera, 7 avanza busoando a Fernando, a quien no ve. El, si la ve, 7 la observa.= Rosario muestrase 
contrariada ante el gentio.z Paquiro aoude oaballeroso a ella. Pepa, majas 7 majos, observan la esoena, sorprendidos . 
Los lacayos desaparecen con la litera. 

Rosario alights from the sedan-chair and advances, looking for Fernando, whom she does not see. Fernando, however, 
sees and is observing her. Rosario appears embarrassed before the crowd. Paquiro approaches her gallantly. Pepa 
and the others look on, surprised. 

(aparte, buscando a Fernando) 
Rosario (aside, seeking Fernando) 



i 



k 



* 



e£ 



Be 



£ 



W 



£ 



£ 



P^P 



P 



cue- llai 



1 si - tio y la ho- ra son; 
It is the place and hour, 



pe - ro el no 
And yet he 



Pat. 



cue- llai 
rar - est! 
Cla 




s 



s 



(aparte) 
(aside) & 



p ft? 1 p^j i 



^ 



p 



vi-no a mi. (aparte) 
does not come, (aside) 1 



^h 



§^m 



m 



^ on tcmo « Sien - to sin el va-go re 
(Fearfully; Hefe with ^ ut hir^my fears are 



Pa. 



£ 



P 



=£=^ 



i 



enTano1°' tajnbi6n <> A W™ bus-ca 
(Aside, also look- Now I won-der 

ing in vain.) 



m 



M 



* 



^ 






que no vi V 
whom she seeks 




i 



^ 






^^w 



F^F 



t-' V J 3 i Jlrf 



ce - lo... r a R>osario> 
ns - ing. (to Rosario) 



ggg * * 



f I g P- B *=ff=? 



PH? — g 



^ 



Pa. 



P 



(Caballerosoeinsinuante) Re _ cuer _ das a . quel bai . lc dt , can _ dil? 
(gallantly and Insinuatingly) fr ayc you fof _ got that lan , tern _ Hght . ed ba]l? 



^Poi- - que a el no 
Fair la - dy, 
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m 



(aparte, al oir lo que ha dicho Paquiro) 

r j (aside, on hearing what Paquiro said) 



» > ji Jm R fc2r b p ^ ^ 



F. 



h 



w, /P P 



i^i 



;Ay de 
Woe is 



mi, si_ 
me, if_ 



me en-vuel - ve la trai 
un - faith - ful -ness I 



i 



Pa. 



m 



vuel - ves hoy, gen 
Why not go to - 



til? 

night? 




Rosario 



(Acojiendose amorosa a Fernando) 

(affectionately seeking Fernando's protection) 



m 



P P p J 1 



feP 



£ 



P^£p 



B. 



^Don - de es - ta - bas tii, mi cie - lo? 

Tell me, where were you, my dear -est? 



^=; 



mm 



cion! 

find! 

(Aparte, eorprendido al ver a Fernando) 
(Aside, surprised at seeing Fernando) ■ ,— 

p p p 7 &=M 



Pa. 



;Laes-pe - ra-bael ca - pi - tan!_ 
She was wait - ing for the cap - tain! 




Allegretto quasi andante 
piu mosso 
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F. 
R. 



m 



p 



se a tus 
gal - lant 



m 



- JOS 

to - re 



ga - la'n. 
a - dor. 



Rosario 



p^pir 



w 



Mi - ra, 
Lis - ten, 



4 



Fer-nan - do: 
Fer- nan - do, 



no 
and 



-t 



to 



« 



r 



r 





fe 



ii_4ii 



3.: = : 




eh- 



rTT^? 




if r' pi>r J- ii y 



i# 



se-as con - mi - go mi- el; muer - ta an - tes me ve-as que in - fiel! 
be not so heart-less, For dead you may see me, but nev-er un - true! 



^^ 



~ fo \ < r-. fr .te 



&i 



f ,yV> .ft«P: 






«& 



Ifc 



m 



i 



tm 



^a 



fl3P3p 



^ 



gp 



P 



P§ 



P 
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u 



m 



Vk 



som 
har 



! 



ras. 
bors_ 



p 



tu 
shad 



CO 

ows 



ra - zon, 
of doubt, 

Fernando ^ 



p 



;Ah!. 
Ah!. 



¥ » J7fa 



£ 



I 



Jl J) J 



^=^= 



e£ 



Pe. 



^^ 



# 



si no mea-due-fio dee - sa mu-jer. ;Y 

If o'er that wo - man I can't pre- vail. Firm_ 



te - naz se 
is my de 



Pa. 



^m 



Paquiro ( ^^U? side) s +. 



P-*-*L 



5=2 



jNo. 
I_ 



se re - sis - tir 
can -not en- dure 



MJ....J. ^ 



^ 



it 






^ 



rrrrr *' . 



s$ 



i9Ef 



jP^r-C -rjjT J* 



? 



P 



# 



I* 



£ 



£ 



#E 



dee 
Tis 



llo no hay 
with - out 



ra - 
good 



- zon. 
cause. 



^ 



=*A 



iAh! 
Ah! 



^Por 
Tell 



i£ 



que 
me, 



Pe. 



^ 



ra 
ter 



m 



nil em 
- mi 



-pe 
na 



no, 
- tion, 



&*- 



Pa. 



tal 

this 



su 
re 



- frir! 
straint, 



i '■■ r r 



i 



51 



8: 



m 



p 



s& 



eresc. 




***** 



$JL 



f 



$ 



f 
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H. 



u 



e 



^Por 
Why 



fe 



que 
do 



du ■ 
you 



das de 

still ques 



wm 



* 



mi 
tion 



pa - sidn? 
my love? 



£ — Ml 



F. 



e - 
Why 



i 



fe 



res 
are 



tu_ 
you_ 



mi 
my 



heart's 



lu - sion? 
de - spair? 



*?=& 



Pe. 



m 



y 

Firm 



aft 



te- 

is 



naz 
my 



se 
re 



rai 
solve! 



£ 



i^ 1 - 



Pa,. 






lOh, 

Nor 



,7?' 



que 
con 



su 
trol 



frir! 
me! 



j 



ii_J 




*t 



m 



£ 



>p i i J* 



^ 



f=fe 



^Por - que, Fer - nan - do, si-gues du - dan - do? 

Where - fore, Fer - nan - do, do you still doubt me? 



t 



u. 



m 



^ 



^ 



^^ 



Por - que e 
Why all 



res tu mi i - lu 
my hope and de 



Vhk l l 



4 
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molio tenerwmente e u?i 
pochettino meno 



con espressioue 
appassionato* 




u 



fi£5 



i 



poco rail. 



iE=£ 



B. 



F. 



£ 



41 



ciTe bas 

fice to 



ta, 
be 



ser de 
soul of 



mi 
my 



S 



ser? 

soul? 



53 



£ 



Tu le - al 
Proof of 



p^ 



- tad loha de ha 

faith you must 



it 



^ 



4A 



I 



see 



£^-4 



I 



r 



i 



^ 



^ 



^ !■- 



F * J # 



sp 



j J 



m 



-j. 



*f 



fe 



* 



r 



#e 



r 



p§3 



* 



*A 



S 



a tempo 



con felicidad 



Y 

poco rail 



p^t 



Et 



poco 



I 



* 



jPues 
Proof 



4M* i,j j j 

*/ r.Rr. 



es - ta he-cho ya! 

I've giv - en you! c0% ve hemencia 



£ 



\ t w£& 



^ 



f 



g ~[y J m 



cer. 
give! 



Son mis ce - los mons- truo tor - ce - 
Jeal-ous - y, the mon - ster, tor-tures 




25666 



M 



(eegara de si misma) 
(sure of herself) 
a tempo 



51 



amoroso 



Piu mosso 



ft^m 



s 



3EEZ£ 



R. 



Pe. 



mm 



XA 



Pues el mons-trao mo 
Then that mon-ster, he 



n - - ra 
shall die, 



* 



con nues - tro a - mor. 
Slain by our love. 

Pep 



(Riendo y mur- 
( Joyful whisper- 



er a U°y lulwms P 



IF^F 



&3? 



? 



i 



dor. 
me! 

SOPRANO 



Ja ja ja 
Ha! ha! ha! 



1^5 



5p£J 



« 



m 



ALTO 



Ja ja ja 
Ha! ha! hal 



fcE SJui^ 



m 



* 



*A 



m 



TENOR 



Ja ja ja 
Ha! ha! ha! 



^B 



BASS 



Pill mosso 




murando de los enamorados) 

ing of the two lovers) 



m=¥ f 



P nJ , -JF=p H ^ — ^ l j, ^ i,J> J^ iJ' 



Pe. 
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Pe. 



PUP 



/ 



Sft 



mor 
love, 



^^ 



pue - de 
we must 



pa - sar, 
con - fess. 



ja, 
Ha! 



^^ 



= ^-J i' " J ^ 



ja, 
ha! 



ja, 
ha! 



ja, 
ha! 



el ca 
This is 



7^-n rit 



& 



soes 
a 



¥ 



s 



p 



i , j) m i ^^ 



i& 



mor 
love, 



pue - de 
we must 



pa - sar, 
con - fess. 



ja, 
Ha! 



ja, 
ha! 



ha! 



ja, 
ha! 



el 
This 



ca 
is 



^3 



so es 
a 



¥ 



£ 



S 



\* W Jl " ' 



i 



ii 



mor 
love, 



pue - de 
we must 



pa - sar, 
con - fess. 



ja, 
Ha! 



ja, 
hal 



ja, ja, 
ha! ha! 



el 

This 



ca 

is 



soes 
a 



aft 




ife 



£ 




p s ^= p j=E i,Ja i 



^^ 



^^ 



m 



Pe. 



Pa. 



sin 
pret 



p^ 



gu - lar, 
ty mess! 



ja, ja, 
ha! ha! 



ja, ja 
ha! ha! 



Paquiro ^ 



^jff f T ^ | |Mr 



K 



K£ 



' 



ii 



iYo 
This 



no pue 
I can 



do re 
no long 



£ 



- sis 
er 



Afe£ 



ggg 



^3 



fc^ 



^P=^ 



£ 



^ 



pEEE$ 



tt 



sin 
pret 



gu - lar, 
ty mess! 



ja, ja, 
ha! ha! 



ja, 
ha! 



ja. 
ha! 



f- kJ ' i i i i B 



#% 



^ 



^3 



* 



sin 
pret 



gu - lar, 
ty mess! 



ja, ja, 
ha! ha! 



ja, 
ha! 



ja- 
ha! 



m 



* 



I ^g 



s 



W=f 



P 



^1 



Siem 
Love 



£^3 



pre el 
is al 

k 



a - mor 
ays con 



ven 
quer- 



ai - ways con - quer - 

1 y -*Mte 



£ 



hft^ t#iS\ 



Siem - pre el 
Love is al 



a - mor 
ways con 



#m=k 




^ 



ven - 
quer- 



ig^S 111 ^! 



g& 



P=sz 




3 



w* 
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fcfc 



Rosario ^ on P as ^ n espaiiola) 

(with Spanish fervor) 



^m 



53 




»mm 



** 



Fernando 



Yo en ti ci - fro 
Lost is my be-ing 



mi bien en 
in thine own. 



£- *—* ■ 



te - ro, 
be - ing, 



^— ^-p-P 



^ 



£ 



iO - ja- la, 
Oh, may it 



m m > 



con nues-tro a - mor! 
be by our love! 



iSiaunbai-le 
If once you 



Pa. 



tir! 
bear! 



V W^ M- $ 



CIO. 

or. 



ViWlr^-t 



£5 



CIO. 

or. 



I TUJJ j MJJk 



Ji 




I* 



•J i^iJiFfi: 



f appassionato e cresc* 



im 



IE 



y de a - mor 

Oft , love Pm 



mue - ro, 
dy - ing. 



- - - 7 

i love Pm dy - ing. 

■-J it J* r~TO J' i a 



iPer-nan-do del al - ma 

Fer - nan - do, soul of my 



pap? 



m 



fuis-te un di-a que vuel-vasael! 
went to this ball, a - gain you'll go. 



m 



i Si dun bai - le fuis - te un 
If once you went to this 



£ 



Pe. 



A - cu 
Her at 



S3 



^E 



Pa. 



&E 



JN 



iCuan - to su 
How much I 



Mi-, ^i y gfa 



J=J 



^^ 



3- 



W 



f 





^ 



-S 



/ 



fr>r 



5 
creso. 



u 



p=e 



r 



E 



25655 



54 



R. 



h\ r r 

mi - a! 

be- ing, 



3e£ 



rail. , .1 

P IT g p Uf j I !>'# 



** 



;Yo! (iPa-ra quehede ir? 

Why do I need to go? 



tefe 



m^ 



% 



S 



di - a que vuel-vasael, quie-ro! 
ball, then a - gain you must go there! 



fe j, a j> 



&* 



EE 



Pe. 



Pa. 



S3 



dir al bai-le, fue-ra o-sa - di - a. 
ten - dance at this ball would be dar-ing. 



s 



M 



n\ r i i 



frir! 
bear! 




Yo ju - ra - 
I would not 



Poco piu animato 



Rosario 



a tempo 



& 



R. 



^A >4 SOPEANO 



4 



raU. e cresc 
espress. 



No 
I 



e£ 



IriLff+^J' J) n I 



r=f 



P^ 



^ 



ALTO 



Siem-prea-quel que a- mo _ som-bras sur-gir vio. 
Al-ways lov-ers' eyes see dark shad-ows rise. 



H ^J i J '' i Jl ^ 



^^=^ 



2Et 



^ 



TENOR 



^ 



^s 



Siera pre a-quel que a-mo_ som-bras sur-gir vio. 
Al-ways lov-ers* eyes see dark shad-ows rise. 



i 



$m&$ 



ri - a que el en e - 1 



a no con-fi - a. 



m 



hes-i - tate to swear he does not trust her. 

BA S S 



Siem 
Al 



pre. 
ways. 



Poco piu animato 



rail. e cresc. 



Siem - pre. 
Al - ways. 
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f-* P- 



P^P 



se tu em - pe - no en ir a - 111, 

can - not un - der - stand your wish. 

srnand o 



^m 



^^ 



si_ ya lo vi... 
If_ I have seen — 



jgy^jr 



p I p p ir^^ 



i ) > 



f 



Mas no ere - as ir a - 111, 

Do not think that with - out me 

Pe pa — £ 



sin 
you'll 



m: 



nsm 



J' i > i 



Pe. 



Pa. 



g tl' 



Que se g-uar - den a - 

Let them both be ware 

Paquiro , <^~$ 




Pe. 




e sprees. 



Pe. 
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66 (Tonadilla popular) 
(Popular ditty) 
A Poco meno, con fuoco 



■ p jj 



Z2= 



i 



w 



Yo no so - sie -go, yo no so - sie -go vien-do - te de i - ra cie - go. 

I can - iiot qui - et my fears dis-may-ing, Hear-ing the words you are say- ing. 



* 



2 



m 



£ 



f 



£ 



has-ta a - ca - bar el jue - go. 
See-ing the game love is play - ing. 



Yo no so - sie - 
I can - not qui - 

— _ =-= tk . — m 



g*0, 
et 



^3 



£z: 



yo no so - sie - go 
my fears dis - may-ing, 



f=F- 



¥ 



Pe 



Pe. 



;£ 



£ 



P^^ 



Ya ve - ran lue - go 
We can't help say - ing 



ya ve - ran lue -go 
we can't help say- ing, 



que e-so es ju gar con fue - go. 
Rash-ly with fire they are play- ing. 



m 



f i M f ,f | *hf r — rr r r M v 



SOP. 



Ya ve - ran lue - go, ya ve - ran lue -go que e-so es ju - gar con fue - go. 

We can't help say - ing, we can't help say -ing, Rash-ly with fire they are play - ing. 



^ 



£ 



P 



£ 



P 



£ 



Ya ve - ran lue - go, ya ve - ran lue -go que e-so es ju - gar con fue- go. 

ALTO We can't help say - ing, we can't help say -ing, Rash-ly with fire they are play - ing. 



m 



i=i 



mm 



M 



zzz 



=EZ 



jCZ 



E? 

lue- go, lue - go co-moa - ca-bael jue - go. 

say - ing, say -ing, That with fire they're play - ing. 



Ya ve - - r&n 
TENOR We can't help 



* 



m 



m 



i 



&- 



Ya ve - ran lue - go, ya ve - ran lue - go que e-so es ju - gar con fue- go. 

We can't help say - ing, we can't help say -ing, Rash-ly with fire they're play - ing. 

BASS §+> g 



s 



I 



# 



m rj 



^ 



i 



% 



i 



az 



m 



9_ 
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Ya ve - - ran, ya ve - ran lue -go 

We can't, we can't, can't help say -ing, 

Poco meno, con fuoco 



N 



que e-so es ju - gar con fue- go. 

That with fire they are play - ing. 




Peoa ^ a Fernando) 
(to Fernando) 



t 



Poco meno 



& 



fr — k 



=fe 



Pe. 



Pa. 



;£ 



(con soma) E1 bai , le es a i as 

(with slow emphasis) our ball's at nine this 



nue 
eve 



ve. 
ning. 



(a Fernando) 



9£fc 



Paquiro (to Fernando) 



i a§ If B 



Poco nienjL 



6 Los dos? 
You both? 




i 



3H? 




f 
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* 



(Rosario da muestras de gran inquietud) 
(Rosario shows signs of great anxiety) 



67 



Rosario 



i^=t 



3= r 



4=t 



(con aplomo) 

(coolly) 



kr—b 



;Por Pios! 
My God! 



ttl 



n 



£ 



Pun - tual 
Prompt on 



soy cual se 
the hour I'll 



de - be. 
be there. 



(a las majas ) 
repa(to the women) 



Pe. 




i 



1= 



Recit. 



i i y 



£ 



iQu6ho-rri-ble plan! (altanero) 

Tis ter - n - blel (haughtily), 



I \ i i 1 J' J^J^* 



I - ra con-rai- go... 
With me you're go- ing ! 



^ 



te ca 



E 



ifeEE£ 



Pe. 



Pa. 



lien 
no 



te 6a- pi - tan! 
cow-ard is he! 



p£ 



Paquiro 



-t 



£=£ 




fr\>< 



» J B I 'g g 



Recit. 



jLo - 

You 



f= 



3e3 



P 



1* 



r 



Ji. ttr . 



a tempo 



I 



* 



I 



^ 



e 



fcp=bp 



fck 



Jun - tos i - re - mos al bai - le. 
We to the ball go to - geth-er. 



g«^ 



(a Fernando) 
(to_Fernando) 



£ 



/m. 



e _ u*» itr 



Pa. 



^ 



gro su a- fan! 
gain your wish. 



ild, que a- Hi oi - reis lo que os 
Go, that you hear what I 



* 



s 



i 



&E 



fefe 






-w- 



2=£ 



fe£ 



3ee£ 



iJ * it 






i 



^ 



^^ 



MH ^ 



fct 



L frg 



£E£ 



*£ 
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*»8 (Vanse Rosario y Fernando) 

AllegTO moderato (Exeunt Rosario and Fernando) 



e 



* 



^ 



3T 



- SOl- 

you! 



./ 



„ tel L 
"El P. 



'elele 



* r^"\ g XA^ >T^Jl | a J^ a-Ji-Jl JU Jj P 



"vta 



^^ 



f 



/uel-va la a- le - gri -a, y no a - oa - be ya ja-m&s la al -g;a - ra- bl - a! iChas! 
alto Now * et J ^ re-turn and let the chat-ter Nev-er cease its mer- ry clat-ter. Ty' 



A ALTO Now * et J ^ re- turn and let the ch at-ter Nev-er cease its mer- r^ clat-ter. ^y 

Vuel-va la a- le- g-ri - a, y no a - ca - be va ia- mas la al-ffa - ra - bi - a! iChas- 



Vuel-va la a- le- gri - a, y no a - ca - be ya ja- mas la al-g-a - ra - bi - a! iChas-! 
TBNOB >Now let joy re-turn and let the chat-ter Nev-er cease its mer-ry clat-ter. Ty! 



£ 



m 



j 



I 



1 



^^ 



Es me 

Fields may 

BASS fl 



nes 
be 



ter 
fair, 



si 
Flow 



del 
ers 



am 
may_ 



^^E 



* P- 



I 



cam - 




nasi IChas! Por-que en es - te di - a go - zo cual mm- ca qui - zas dc la a- le - gri - a. iCh; 



i 



iChas! iChas 
Ty! Ty! 



! P&r-que en es - te di - a £o - zo cual mm- ca qui - zas dc la a- le - gri - a. iChasl 
For, per- haps, to - day may hold a meas-ure of un -known de -light and plea s-u re. Ty! 



or-que en es - te ai - a £0 - zo cual nun-ca qui-zas de laa-lc-eri- a.iCh* 



£=^2 



iChas! iChas 
Ty! Ty! 



! Por-que en es - te di - a £o - zo cual nun-6a qui-z£s de laa-le-gri- a.iChas! 
For, per- haps, to - day may hold a meas-ure of un-known de- light and pleas-ure. Ty! 
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m 



f 

PO] 



A it M J^ b i Js B Ji i j Jj i J^ j J-' i fr^ ^ 



di - a e:o 



ca qui - za; 



* 



r or-que en es - te di - a go - zo cual nun-ca qui - zas de laa-le-grl- a. iChasiiChas![Chas! 
For, per- haps, to r day may hold a meas-ure Of un-known de - light and pleas-ure. Ty! Ty! Ty! 



* j i }\ x | i p g i ji | j^ 1 1 g ji j* g ji g i p- 

Por-que en es - te di - a #o - zo cual nun-ca qui - zas de la a - le-gri - a. :Chas!iChasMCha 



?br-qaie en es - te di - a go - zo cual nun-ca qui - zas de la a - le-gri - a. iChas!iChas!iChas! 
For, per - haps, to - day may hold a meas-ure Of un-known de - light and pleas-ure. Ty! Ty! Ty! 



ier, la rau- ler 



i 



rir sin a- mar ia 



1 bC V 



jar, 
air, 



a mu-jer. 
all the air; 



But 



vir 

there 



is 



riar 

no joy 



if 



<H g B g J 



I 



£ 



jer, 
air, 



Fl 

lYlol 



la mu-jer. 
all the air,- 



But 



vir 
there 



sin a - mar 
is no joy 



if 



m 



m 





y- 




Tromp. 



^ 



±* 



♦ 



m 



f 



F=ff 



i^ 



TXT 




-/ 



M M F~H mH 1 ^ ji^^ p p i 



Vuel-va la a- le - grf - a y noa-ca-be ya ja - mas. 
Now let joy re-turn and let it rule the hap-py day. 



Del en -can-to de es-te sol y es-te lu - 
All that's of-fered by this sun and by this 



^ I P p rn^FF^^ P j) ji jrJefrJt-^-^Tt 



Vuel-va la a- le - gri - a y no a- ca- be ya ja 
Now let joy re-turn and let it rule the hap-py 



flow let joy re-turn and le 

■'' } i i I j 



mas. 
day. 



Del en - can- to de es-te sol y es -te lu - 
All that's of-fered by this sun and by this 
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J t\ 



rftJh 



place,. 



m 



%o - zar, 
Let us 



go - 

em - 



m 



I — «w wu _ tiJLI 



I 



i 



¥ 



li-bre el al - 



gar, go - zar co-mo a-ho-ra sin ce - sar, a - si 

place, And each gloom-y thought e - rase! And so, and so 



qme-re n- Dre el ai - ma 
all our hearts from sor- row 



I Ma,- jas a - do - ra-das, la fe - li - ci -dad nos dai 



pp^£ 



i 



2 Ma,- jas a - do - ra-das, la fe - li - ci -dad nos dais ba - - joes-tas en - - ra 

Wo-menmost a - dor -a - ble, you give us hap-pi - ness, un - - der these sha - - dy 



v* g r^ ^ 



hFnpNfpM^ 



£ 



So 
On 



lo. 



las ma - jas sa - beis en-can-tos a por-fl - a dar, cuan-do que - 

these wo - men know how to weave the spell of sweet en-chantment when they 




i* 



m 



3m 



P 



% 



w 



m 



le i 



zar 

brace! 



ya lm 
For 



pa - ■ cien - ie el co - ra - zon an 

our hearts are quite im - pa - tient 



mi - 

free 



a 

tog, 



iVi 
Such 



vi r 
a 



£ 



p 



p 



ma - 
bow - 



das. 
ers. 



Ri 

Fra 



co a 
grant 



j^^m s =m-M-hm ^ g i i I i \ »- 



reis a - mar, sa-beis en- can- tos a por - f f - a - dar. ;Chas! iChas! 
are in love they know just how to work the sub - tie charm. Ty! Ty! 




f-r fff 



Miitf ut^eMJiaMI 



m 



9^ 



i 



:i 



^j ij'rnr 
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ttl 



i- ffi r [i p Pj^l 



^ 



si a ahu-yen - tan - do 

sor - row and all sad - ness 



el pe - sar. 
to ef - face. 



p 



* 



a - - si se 

life would all 



ri 

glad 



a 
ness 



go 
em 



M 



- zar! 
brace 



"T Up j I ^ 



^m 



s 



s 



ro - ma al pa - so de - ■ jais ;Yel sen - ti - do 

per - fume you leave as you pass, That o'er - whelms our 



$ 



£ 



£ 



\ 



So 
on 



lo 



$ 



£ 



las 
these 



ma 
wo - 



jas 



sa - 
men 



*S2 



heis. 
know. 



m 



i if 



<? 



■ fi 



f 



G? 



r^ffff— r« 



^ 



rnr n 



r i 



ten. 



^ f^,#^ 



^ 



r ^f.^ rt?3 



^ 



i 



^ 



'MfttUlUti^ 



rf^rf § f 



^^ ' ^ 



j 




£ 



s 



iChas! iChas! iSol a - bra - 



:k 



Chas! 
Ty! 



iChas! 
Ty! 



IChas! 
Tyl 



iChas! ;soi a - bra - sa 

Ty! Burn - ing sun a 



dor, 
bove, 



^ 



fif^ 



PP 



la 
In 



£E5E 



3ha 



2ha 



* 



iChas! iChas! iChas! 
Ty! Ty! Ty! 



4 



iChasl iSol a - bra - sa - dor, 

Ty! Burn- ing sun a bove, 



^^ 



la 
In 



P ^ Mi p g p | If ^ 



:£ 



qui 

sens 



tais! 
es. 



3£ 



£ 



iChas! 
Ty! 



iChas! 
Ty! 



[Sol a - bra - sa - dor, 
Burn - ing sun a - bove, 



la 
In 



F^~t 



IE 



J^^^P 



*\ 



iChas! 
Ty! 



I Chas! 
Ty! 



iChas! 
Ty! 



iChas! 
Ty! 



iSol a - bra - sa - dor, 
Burn -ing sun a - bove, 





rf^f g 




la 
In 



I | fRff 



„lE_H 



w# 



* 




1* 



E 



e fe e k 
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JE 



£ 



^ 



p i i ' iu 



P^^g 



san - gre 
our blood 



P^ 



ma - ja en-cien - de; sur-ge a-si el a mor_ 

you are kin - dling Ar-dent fires of love, 



r-aent ures 01 love, Ar - aent 



y sus re - des 
Ar - dent fires of 



;5E=5 



re - des 



san - gre mo - za en-cien - de; sur-ge a-si el a - mor y sus re - des 

our blood you are kin - dling Ar-dent fires of 1°YJ1^ Ar - dent fires of 



w 



MH 



y sus_ re 



mm 



p 



i 



^ 



san - gre 
our blood 

■ 



ma 
you 



ja en-cien 
are kin 



i 



■ de; 

dling 

m 



sur-ge a-si el a 
Ar-dent fires of 



mor_ 
love, 



y sus_ re - des 
Ar - dent fires of 



mmm 



i 



\ 



san - gre 
our blood 



ja en-cien 
are kin 



de; 
dling 



sur-ge a-sf el 
Ar-dent fires 



a 
of 



mor 
love, 




i "Lu rnJ 



8- 



i.ifif 



iH§ 



^ 



P-*1+ 



~3 *- 



3 3 



m^ 







MM 



t ~ l~? 



4 i * 



*=F*9 LY "M I P r [HM-f4E 



£EQ 



Ppi 



tien - de que es lo me - jor! Y 

no heart can de - fy, Fires 



sur-ge a-si el a 
that will nev- er 



mor, el 
die, Love 



que sus re - des 
that is kin -died 



F T-crrr 



£ 



tien -de que es lo me - jor! Y 
love no heart can de - fy, Fires 



ppp£ 



sur-ge a-si el a 
that will nev - er 



mor, el 
die, Love 



: W L f 

que sus re - des 
that is kin- died 



que es lo 



JE# 



^F% 1> J I P 



tt3 = 4 



tien - de que es lo me 

love no heart can de 



heart 



Ir^WPffl 



jor! Y 
fy, Fires 



sur-ge a-si el a 
that will nev - er 



mor, el 
die, Love 



que sus re - des 
that is kin -died 



mm 



m 



£ 



£ 



;£EE2 



de la vi - daes lo me 
love no heart can e'er de 



jor! Y 
fy, Fires 



sur-g-ea-siel a 
that will nev- er 



mor, el 



que sus re - des 
that is kin- died 




p {ji^f f 9 j #^ 



8- 



m 
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^# 



ien-de,v de 



pp^ 



tien-de,y de la vi - da 
From the rays sent by our 



h i j > i. 



h 



es 
bright 



lo 

sun 



me 
on 



- jor! 
high! 



^^P 



i 



da 



tien-de,y de la vi - da es 

From the rays sent by our bright 



lo 
sun 



me - 
on_ 



^ tien-de, y de la vi 



% 



m 



jor! 
high! 



tien-de,y de la vi - da es lo me 

From the rays sent by our bright sun on 



jor! 
high! 



'H> I J' > 




% 



23 



\ 



tien -de, 
bright-ly 



by our_ sun 



jor! 
high! 



rjrrrrrt 



### 







: = :=:=g: -gg ff> 



3 



.? 3 



3 3 



gSi .4j i f 32 *^ 



Lcrrp^ j gft 



P^F 



*i=^ 



i 



Bi 



iLo 

Fires, 



me -jor! Todos los Majos y Majas despiden a Pepa y Pa- 

of love! QU-iro que han subido a la calesa.Gran vocerioj 

algazaraj animacion. 



^ 



Lo_ 



iLo. 

Fires. 



b-^ff 



Pi 



me-ior! ^ A ^ tne men and women oi d farewell to Pepa and 

of loveT Paquiro, who have mounted the dog-cart. Great 

cheering. Huzzas and animation.) 



*^ 



i 



iLo 

Fires- 



s 



&-* 



me-jor! 
of love! 



m 



iLo 

Fires. 



fr L "lecrcccr 



me-jor! 
of love! Teldn(rideau) 
(Curtain) 
Poco piii animato 




■p » i ■ aw Fh ,f ^-r 
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Intermezzo 



Allegretto (quasi minuetto) 
Jift A t i 



y IL T p 



I 



^p 



Cortes 



^ l OlliW l| i0 1 ^ i 



We? 



£S 



CT 
^ 



i 



I^T 



«P 




B&sioa 




CUr. 




LJ i 



! 




Cordes 



l>Jj, r rrrr 




Bass on 



^ 



a 




^ 



^* 



^ 



^ 



an 




Oi l' ^ t tl ; 
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C.Bass 
marc, il basso 




Cordea, Kb. 




b¥ 



i \m ] t^ 



Basson 



Cnatuor, bois 



J 11 5"3nS 




Cordea et bote 




Baaaoa et Alt 
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Cor4e*,bolfl 



* 



g ij) : ^7^3^ 



Cuatuor a cordes et a bo Is 



m 



Efe 



€ 



U 5 LK-4T 



w ^ - Tr 'f c 



jj££i 



sub.p 



■fl-j j -Tj '» 




o t> t> 



plzz. 
£ew ritmato 



Tutti 



dm legato 




Z>w ritmato 



*- 




i* b o o 
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Trombe 




lr^ t;£ ^ fj il 



ii ™ t 



^ 



7 1 p~1 (T 






n 



t-J 



t> 




< * o tffi ^r§ 



5: 



H^f^fi^ 



1 jjj »..°j j ijj?j 



33t 



W^FTl 






sempre cresc. 



«« 



■^§ 



p 



♦ ^ b- 



poco accel. 



s 



e — p» 



g^r — r 



p 



Mrr=* 



jT 






B 



^ 



m 



V » 



£: T* 



n>rmjTnfi 



be-rr r -cj 



^?£?cc? accel. 





m 



^K 



a^l 



^s 



*T\ 



■r W 



ff 



3 = i? 



W* 



^^ 



UiXOJnJ'ab 




£ 



3F*5P|» 



n 




eu®f\ . %m m s ^ 







Hfc 



-•-V 



L—^^Z. ll— ■ MT . . 




f cn 







my 



s=£ 



* P l-: 



^—^ 



I bfj 



Br 



jjj 



p 
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$ 



Gordes, bols, Corn. 






* 



* 



fe 



JL 




JjfPP 




J^ 



VJL»J>. I 



S^Ff 



ft^3 J < l = f^ 



£^1 
rres 



^ 



r 



*yi> ■* 



i 



^ y J> y i,S 



r v^ 



* 



H? 



3 bi 




J' ^ i J v i 



^ » I. 



k* 



^ 



is* 




«^9 






**r* 



** 



y * *yyT 






■ ^iJjJJ't 



ill J ^ Ul 



« 






i 



if^^T 



lt<T- <- 



a| 



r 



^ 



P 



£ 






JT 



^ T ]j 



ataca el Fandango 
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Cuadro 20 

Escenal a 

El Baile de Candil 
Tableau II: The Lantern-lighted Ball 
Aire de danza Gallardo Scene I 





i 



Maj OS (a las bailadoras) 
^A Group of men (to the dancers) 



I 



iy 



Phr 



T HWORE3 - 



Siem - pre 
Dan - cing 



fue lin - do el pie 

feet, Dain-ty and neat;_ 



queal bai-lar. 



Trim and chic,_ 




J 



vm r m 

_ supo ha-blar, supo hi 



supoha-blar, supo ha- blar. 

How they speak! How they speak! 



*fe^di51 



H***** 



i^E> J J 5^ P 



F^^ 



wmzm3 



^ 



m\ 



kE$i 



31 



4E 



mm 



j)i ^ M 



f 



EE^ 



r 



7 



E5 



T 



F= 



Cortina raplda 

Curtain rises rapidly 



mm 



mM 



fc 



anirnando ^semp re 




jp 



y j)» p v > 




J]P»jJVJ' 







^ 



^ 
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10 



CorO (TENOBES) 




#H* 



m 



pre 

ing 



fue lin-do el pie, 

feet, dain-ty and neatj 



i 



i 



i 



Birn ) 



n 



* Mi 



m 



iSOPBA.NO 



1 



19- 



?^M 



m 



Siem 
They're 



1ALT0 



pre 

al ■ 



fue lin - 
ways charm 



do, 
ing, 



siem-pre 
Dane -ing 



fue 

feet,_ 



lin - do el 
danc-ing 



m 



? 



Siem 
They're 



pre 
al ■ 



fue lin - 

ways charm 



do. 
ing. 



si em 
They're 

BAS 



pre 
al - 



?— ^ 



fue lin - - do. 

- ways cha rm - ing. 



^ 



± 



£ 



i 




m P m 



m 



z^m 



£ 
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Suenan dos aldabonazos. Paquiro dir^jlse a la puerta y la abre por propia mano. 
Las miradas de todos ae dirijen a la puerta. 

Two loud knocks resound. Paquiro goes to the door and opens it with his own hand. 
Everybody looks toward thedooi 



71 




) f\ SOPBANO 



b- M k J' I 



<$ 



ALTO 



Pa - re-ce que los u - 
By that knock it seems the 



j^ Ji J' jtX£ 




W 



3 



Pa - re- ce que los u - 
By that knock it seems the 






i 



fe^; 



m 



«=» 



?** 



m 



•>/ 



i=si 



is 



O®^ 



m^r^- 



^^ 



=$ 



op 



w*# 



pp 



p P p l b r 



Si- as ya es-tan a hi.. 

gen-try are al-read-y here._ 



fcp 



ve - 
You'll 



fc^* 



F^^^ 



* *B^J> 



gg^ 



si - as 
gen-try 



are_ 



es-tan a 
al-read-y 



hi. 
here._ 



El es 

He is 



^ 



7MZ 



^=£ 



? 



^ 



Ya es-tan 
They're al-read 



a - 

y 

;Ah! 
Ah! 



here! 

Son rau - chas sus ga-llar- 
they with - out 



Brave are 

4" 



± 



sus ga^ll£ 
with - out_ 



E 



SE 



No 
Ne'er 



ere 
did 
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± 



» p j> I \ >p p h c5Z?l 



p 



ras 
see, 



si ha - 11a un va 
if one brave 



hen - te quien. 
man will find_ 



a 
a 



ii i 1 i i ^ 



^ » l 



mo 
one 



zo que no see - chaa - tras. 

who nev - er wi 11 back down ! 



p ffir p g 



f 



E 



:£ 



pron 
ver 
di 
ques 



to 

y 

as; 



tion! 



he 

soon 



mos 
his 



de 
val 
nun 

Nev 



ver 
or 
ca. 
er_ 



su po - der, 

we shall see. 

_ ere - i 

_ thought I 



que sea- tre-vie-ran aen 
that such a risk - y thing 





v^j 



a»«w 



78 



espress. i 
J BA8S P L. \ »- "■ 



tn j J | f£ 



^^ 



<$ue va a su 

What's com - ing 



- ce - der? 
to pass? 







Poco meno e ad lib. 

RosarJO (a Fernando) (to Fernando 



■v 



^^ 



a tempo un poco ad lib. 



sm 



^ 



* 



m 



zz 



iten de mi pie - dad, 
Pit-y, pit-y me, 



j Ah! 
AhL 



por ca-ri - 
for mer-cy's 




i J3 vTQ n 



& l&ZffJ 



WL&U 



? 



7 r 




fc^JUJ > 



dad!. 

sake!. 



p (aludiendo a Rosario) 
re P a (alhading to Rosario) 
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Pe. 




Wig 3iH ^ 




* 




bai - - le 

Ian - tern - light 



de 
ed 



ti>*fe £ ** 




Rosario 



(atribulada) 
(sadly) 



un poco ad lib. 



PB J> Jfl J> 



g^ 



zu 



(sonriendo con mala intencion) 
(smiling ill-naturadly) 



AhL 



;can - tan 
They are 



ya por 

taunt - ing 



Pe. 



can - dil se me .y - tid . 



can - dil 
ball 



one night she went. 




tr-amrrt 



a tempo 



TTT- 



mi! 
me! 



r AHn *«.,ft n (& Rosario) 
Fe X nan j° (to Rosario) 



£=^j^ 



|3 



Pron-to han de ca - liar. 
Soon I'll make them hush! 

B A SS ■ 



(Bajo8,porlo que ha dicho Fernando) 
(softly, referring to Fernando's remark) 
p express. L vr 



ress. I ^ vm 



£ 



;Es mu - choa 

A good deal 



fir- 

to 



a tempo 




46*66 
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£ 



■I) | !» 



^^ 



tra vez 



di - 
said 



cho, 
now, 



lo 



re 
re 



pi - 
peat 



to a 

it 



quio - tra vez. 
here a - gain! 



u 



* r rr'f r7^ 




khfL, i: f : j: t 



„. ^. 



/ 



9es 



b* ^ 



H i g J I J i gE£ 



b£ 



^=^ 




3EE 



bass JPoco meno , 

/ ,/ . — ^u i ^ \ > 



^ 



ffi 



t*=t 



pp§ 



s 



^ 



£ 



p^f 



No 

III 



es-ta bien, no 

will be-tide, ill 



es-ta bien, 
will be - tide 



tan 
So_ 



o des - den, 
great a pride, 




t- 



to * ^ & m v 



2&G5& 



P* 



^ 
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J ^ SOPBAHO 
fi ALTO 



El 
This 



5 



ji \ ,rji b 



ca 
gal 



ba 
lant_ 



cap 



ro 
tain, 



TBNOB 



u 



* 



* 



? 



BASS 



y p p g 



£ 



Pues 
Haugh 



ri 



al 
ti 



* 



tan - to des-den! 
so great a pride! 



Pues 
Haugh 



al - 
ti - 



l i r tef d f 




J t.JT-3 l J' ^ 



J 



P 



^ 



noes 
He 



I 



un 
is 



cor 
no- 



de 
era 



ro, 
ven, 



no es 
He's 



un 
not 



cor - de 
a - fraid 



ro, 
to 



¥ 



U 



t 



5 



i 



$ 



f 



f 



ti ■ 
ness 



S 



vo 
and 



se 
pride 



^ 



g 



* 



mos - 
he 



^ 



r 



T 



ti 

ness 



vo 
and 



se 
pride 



mos 
he 




SBttft 



£ 



£ 



jno! 
dare! 



* 



Na - 
None. 



die a - qui 
will care, 



^m 



77 



s 



Na - 
None. 



die a 
will 



qui 

care, 



S 



P I p P 'T I ^ 



tro, muy al 
shows, haugh-ti 



ti - vo 
ness and 



se mos - tro 
pride he shows. 




i 



^# 



± 



SO - 

none. 



por- to 
will care 



lo 
His 



que el 
words 



ha 
to 



^m 



bio. 
bear. 



3=£ 



=fc 



so - 
none_ 



* 



por - to 
will care 



lo 
His 



i^£ 



S 



que el 
words 



ha 
to 



r^^ 



bio. 
bear. 

k 



= j=f 



? 



*> »rBfr 



por - td 
None care 



lo 
his 



que el ha - bio. 
words to bear. 



35 



mv p p 



w 



: ^=£ 



£ 



\ 



noes que se - paha-blar 
know - ing how to say 



lo que el_ 

That- which he_ 



ha 
must 



bio. 
prove. 



poco rit 
\ cediendoun poco 




urn 



78 



(a Fernando, con scorna) 
q (hinting" at an invitation to Ros ario^ 

quasi recit. b ft _ .[tm ::: ^ :: T^ 



>rf i f'p i b p i \ v f^r> p 7 I 1 1 m ^ 



Pa. 



£ 



Se - nor, en vez de ha - blar 
Se - nor, in- stead of talk 

poco riten. 



ved si e - sa da - 

- ing, see if that lcU_^_ 



- ma quie - re bai 
idy might wish to 




p (secundando la invitaoion de Paqulro oon intenoion perversa) 

'P a (impudently) 



jPa que latra-io tan eren-til a nues - trobai-le decade 



Pe. 



p*. 



gen -til a nues - trobai-ledecan- 



^ 



Why did he bring this high - born la - dy to this poor lanternlighted 



lar. 
dance. 



J P * aL a-#J= 






^=^ 



i^i>j i^ 



$M^. 



u Ljgx 



^ 



n 



I L , B r-i 



*— -f 



*^"P 



■SI 



^a 



^ 




A 



w* 



m 



J#r# 



s 



-e T d* c-J* 



^ 



Rosario 



(con miedo) 
(fearfully) 



^ 



^==r 



^ 



> 



c»--,r.^« (provocador) 
Fernand0 jprovokingly) 



jVa - mo - nos, si!.. 
Come, let us go! 



S 



£ 



^^ 



;Por gua-po! 
To show you! 



Pe. 



Pa. 



dil? 

ball? 



^ 



D , nil ' n (oongesto 

raquiro despreciativo) 

(with assurance) L 



Despreciativo y molesto por 
la negativa de Rosario 



teil 



le a to-do tra-po! 



SOPRANO 



(a parte) 
(aside) 



[Bai-le a to -do tra-po! 

Dance now! On with the dancing! 



£ 



iAy de mi! 

Lack - a -day! 
Reprenez le mouvement 
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Tempo 1° 



^ 



top P I l E P£ 5 



A mis pa - la - bras 

All my en - treat - ies 



^ 



3E 



¥ 



Cal-ma, que sa 
Be calm, for to 



lir de a - qui _ 
get a - way_ 



no es 

from here . 



SOPBANO 



PP 



i 



e£ 



£fe 



ALTO 



(con burla) t^yj 

(mocking-ly)Xyj 



1 



1 



S 



TEN0B 



(con burla) ?Ay!. 
(mockingly) Ay!. 



S 



^ 



(oon burla) 
(mockingly) 
BASS flP,-"1y 



|Ay!- 
AyL 



;Ay!. 

Ayl. 



Tempo 1° 



H=HFi 



i iX]i ^3J J7f 

ft 7 <**» 7 *ft 7 * 



P pP ^ 



E 



'*#r- 



g 



^ 



P3l 



HI 



£ 



^ 



es 



=s 



^ 



=5 



$ 



« 



P § I J 1 J) ^ 



va 
you 



lor 
will 



m 



no des, 
not heed, 



que 
Yet 



so - lo por sal - var el 
all I wish to do is 



S 



S 



fa 
is 



* 



cil 
not 



Ian 

eas 



ce! 

y 



r*tt~% 
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ten - go 
us from 



-Q- 



in - 
dan 



I I 



te 
ger 



res. 
here. 

Pepa 



i 



Pe. 



/ A 30PHAW0 



u 

There 



na 
was 



gran 
a 



te 



ALTO 



u 

There 



na 
was 



gran 
a 



U 

There 



na 
was 



5^2 li 



I 



gran 
a 



# * 



3 



G& 



m 



^ 



J3T 



i 



i 



m 



m£ 



trrrr r \*>r 



i tir r r i rfe s 



Pe. 



da 

la 



ma 
dy 



gen 
of 



tii 

rank, 



tan 
Who 



so 



to qui - so ver 

on see - ing was 



J 



^m 



Ppl» F 



* u-^- 



^—^—t- 



da 
la 



ma 
dy 



gen 
of 



til 
rank , 



tan - 
Who 



so 



to qui - so ver 

on see - ing was 



$ 



m 



# 



*9-*- 



m 



da - ma 
la - dy 



gen 
of 



til 
rank, 



tan - 
Who so 



to 
on 



qui - so 
see - ing 



ver 
was 



; j&jT^^j^ 




i fJ~f~lffft = ^ 



i?$ i N£ 



mm0 
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Fe. 



U 



^7^ 



bent, 



que 
That 



en 

to 



un 

a 



ip P i? p r 

bai-le de candil_ 

lantemlighted ball 



se 
once 



me 
she 



5& 



if r r 1 P 1 9 a 



y vio, 

bent, 



que 
That 



en un bai-le de candil__ 

to a lanternlight-ed ball . 



se 
once 



me 

she 



Ei£ 



9 Hsr 



y vio, 
bent, 



que 
That 



m 



Ml 



3,^*1 



f n p 1 - 



en 
to 



un 
a 



bai-le de candil_ 
lanternlight-ed ball. 



se 
once 



me 
she 



i 



fpfff f 



^t 



M 



^Sr 



Egg 



^ 



fife 



P 



ill 



P» 




=_/-^g 



^ 



^ 



ro#. 




(Todos) (All) 
-j £ jOle! Htusal 




' ^ft " Q ^ oJ liygj A fij JJ ffui ttf 



26665 



83 



Recit. 



Escena 2? 

Scene n 

Paquiro (dirigiendose a Fernando, con sonrisa) 
(turning to Fernando, with a smile) 

Andantino Recitativo 



Pa. 



W 






Si lo que os tra - jo no fue la dan - za, no hay a - 

If you were not guests at the dance, Tra fear - ing There's not 



53=£ 



£ 



^ I * 



^ 



^ 



1 



W 



p 



siib. p 



v I ^ fe^ s 



^3 



^ 



j it it 



b* l|i 



P 



Vivo 



Fernando 



n i p c 



De 
In 



M^^M MM * ^ 



Pa. 



qui uu ma 
one of us- 



jo que no se o - fen - da por vues-tra chan- za. 
who would not re - sent your of- fens - ive bear- ing 




V-& & i J) ^F^$ 



3E 



Recit. Lento 



Rosario 



± 



P 



(con la misma sonrisa) 
(smiling likewise) 



r r ltp 



(a Rosario) 
(to Rosario) 



i Por Dios ! 
heavens! 



£ 



^4 



^ 



:e 



ve - ras que lo sien - to 
deed, I do __ re - gret it. 



6 mas 
What's 



queha-cer yo? 
left to do? 



Pa. 



^ 



: s=* : 






afl 



^ 



^ ^ 



ligaro 



r 



i 



MM— 



sfi 



£3 



r 
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fc 



Piu lento 



Pepa (aparte a Paquiro) 
(aside to Paqqiro) 



83 



side to Faqai 



5 



S 



^ 



Pc. 



P*. 



Paquiro (aparte a Fernando concentrado,y reprimiendo la amenaza) 
(aside to Fernando, emphatically, repressing his animosity) 



w> ^ r 



I 



fc£ 



4. 



iVer- dad que bra-vos 
See how their an - ger 



^ 



Cre - ed que 
Be-lieve me, 



vues-tro in-ten - to 
I re - gret your 



la - men - to. 
in - ten - tion. 



^ 



*bU£? 



3E 



##fl 



j ,i"J Jl 



19 i J J j I 



* #■ 



j? 



^OTf 



r. j^r v 



ti^-tTT 



^tJlr 




a tempo 



^ 



(a Fernando) 
Rosario Uo Fernando) 
y * & m poco rail 



u 



Recitativo, quasi Allegretto 



S 



B. 



£ 



^ 



£ 



iPor 
For 



Dios, ten com - pa - sidn! 
Heav - en's sake, re - frain! 



(Siempre con la misma 
- . (still smiling) 

Fernando s* — \ 



f p i t 1 



La in - vi - - ta 

You gave an 



m 



Pe. 



m 



son! 
flames! 
SOP. (comentando aparte) 
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sonrisa:) 



(un pooo en estllo. Oaballero aparentando amabilidad) 



m 



if Ji Ji I j| ^ 



P 



£5=5 



P^PP 



cion 
in - 



hi - cis - te a es- ta da 
vi - ta - tion to this la 



ma 
dy 



sd - la, pe - ro mi a - 
on - ly, but my love will 



n f^ 



m 



p 




i 



#2^ 



=*■: 



^ 



d 



t* 



uJ u u 



+ i 



Ei 



=4 



*t 



£ 



a tempo 




p aau j f0 (No pudiendo disimular an enoono 7 nerviosidad) 
^ (unable to hide bis rancor and nervousness) 

•Andantino 



s 



m 



i it?- m 1 M 1 1 1 1 it 1 1 fy 



pp¥ 



Pues si so - la 
If the la - dy 



la in - vi - te' no he de de - ci - ros por-que ni ad- mi - to co- 
I in - vit - ed on - ly, You have no word at all in this 




# * ^ 



% 



Fernando 



te 



p g g Jj 



n / 1 Ji 



se 



*=£ 



6 Que no?... iYa ve - ras si el 

In - deed? You will see if 



cuen - to 
I have 



co - men - ta 
noth - ing to 



w 1 p * 



Pa. 



men - to. 
mat - ter 
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Andante 



*. 



*e 



' 



e! 
say! 

(siempre comentando) (as before) 



Hjr""ii ii | h ,ji ^ 



^ 



Por fin pa - re 
Now, this af - fair, 

jgALTO 



ce que el ca so van 

it is like - ly, Will 



a zan - jar 
be con - clud 



i j?AXTO 

> h * p p p i p p 1 1 p i p 

Por fin pa - re - ce que el ca - so van a zan 

Now, this af - fair, it is like - ly. Will be con 



de. 
ed. 



$ 



S 



re 

fair, 

P 



so 

ly, 



a zan - jar 
be con - clud 



S= 



^=\ 



de 
ed. 



fr M r ^ 



p 



Andante 



Pues 
Both 



los. 
are. 



dos se ha 
at the 



11a 
point 



ron al pa 

in this mat 




w p ti jl | j 



a 



P5 



sof- 
ter- 



'^ ^ 



w 



^0 



£& 



^S 



«W~ 



"T* 



E-^ 



E> 



z. 



> p i p I J' I i j > i ^b M p ^ " 



no - do tra - gi - 



mo - do tra - gi - co a - ca - so. 
in a trag - ic - al man- ner. 



Si dos hom-bres, de u 
When love for one wo 



na mu 
man leads 



^ I y Ji i j, j i j Jup ji 



F P p 



mo - do tra - gi - co a - ca - so. 
in a trag - ic - al man -ner. 



Cuan-do dos 
Al-ways when 



a u 
two 



na mu 
lov - ers 



*~t p i i i mp P ' * 






con-clui-ra pron-to el ca - so. 
where it soon must be set - tied. 



En 
In 



9& 



BASS 



E i g 



M 



Es 

Al 



siem-pre u 
ways a wo 



na mu 
man it 
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Rosario 



* p p p i i p S i J> » « i hJl p i Jl ' 



Es el a - mor de 
Like an ac - curs - ed 



la mu 

flow - er_ 



jer, 
is 



flor mal - de - ci - da 
the love of wo - man. 



Fernando 



^ 



In — i 



g^5 



P P ' P 



Pe. 



;Ni a 

Not a 



Pepa 



tis - bos 
sign of 



de va 
val - or 



lor 
here! 



ve 
Real 



o 




No es dis 
There is 



Paquiro 



ere - to un 

no dis 



ca - 
ere - 



pi - 
tion. 



tan, 

none. 



un ca - pi 
For an - y 



tan 

cap - tain 



^m 




fc^fe 



Pa.. 



p 



Soy un 



ma - jo pru - den 



I'm nev - er prone to be hast 



te. 



j i 1 P ^ i h i i i i 



mm 



## 



^ 



^a 



WE 



jer se a - rre - ba - tan el que 

to the clash of two brave. 



rer, 
men, 



no hay mas sa - li da 

Who hopes to win her 



!■'■ J, | — j g | j, 



s 



jer se em 
strive to 



pe 
win 



nan 
one 



en que 
wo - man's 



rer, 
heart, 



j '■'■ -^r^^ 



p i p 



i=t 



M M P 



cues - 
con - quest 



tio 
of 



nes 
a 



de mu 
wo - man's 



heart, 



no hay mas sa 
Who hopes to 



li - da 
win her 



m 



/ r r r b r r 



£2= 



^ 



¥ 



' \ 



jer quien al hom- bre ha - ce 
is who will cause a man 



per 
to_ 



der 
lose 
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* l I p p p I 1 1 | 1 I "Ji 



ique no ha-lla paz nun-caen la vi - da! 
For peace it seeks and nev - er finds it! 



3feH 



p P |7 g 1 I g I I 1 I j S 



en de - rre - dor! 
none have I seen, 



;en de - rre - dor! 
none have I seen! 



* I j\ 1 J^ jri | P j i - 7 1 M i P ? ^ 



Pe. 



que a - qui tra - e su a - mor. 
to bring his sweet-heart to this ball! 



No es dis - ere - to y a - un 
He's not dis - creet, al - though of 



W ^ £ 



p p P^U-? ULj Jl P ^^ 



Pa. 



No 
Here 



a 
I 



cep - to 
do not 



a - 
ac 



qui el re - to; 
cept your chal - lenge. 



HuJi ^ J) 



g M F p^^ 



P^i 



que con- quis-tar- la con la vi - da! 
must dare to stake his life and hon - or! 



Cuan- do se en - cuen - tran fren - te a 
When - ev - er ri - vals face each 



m 



h ~j\ }\ i :> i ■? i ^p p i p p 



jue gan su vi - da; 

Life is the haz - ard 



y si se en - cuen - tran fren - te a 
when - ev - er ri - vals face each 



» p M P p P g P j 1 » M i i r P ^ ; 



que re - sol - ver - las con la vi - da. 
must dare to stake his life and hon - or! 



Cuan- do nos po - ne fren - te a 
When face to face the love of 



Cuan -do nos po - ne fren- tea 
~ en by the hate that love en 

-X— Ji i>J> J? J) 



P P P p P -f— P I -7 "|? p pU p 



1 



^5!= 



-7 T- 



ne < 



*\ 



fe - li - ci - dad 
Hap - pi - ness, life 



y vi - da cuan- do nos po - 

and hon - or, When by the hate 



en- 
en - 
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Es el 
And that 



s 



^ 



V i it 



a 
is_ 



mor. 
love! 



£ 



f i y c?p * 



p=p^ 



Ni a - tis - bos, 
Not a shad - ow 



ni a - tis - bos de va - lor, 
of val - or do I see.. 



p p » M p ^' i p * ' ^ 



Pe. 



ha-bla, aun ha-bla de ho-nor! 
hon - or, of hon - or he talks! 



as 



=£ 




£#£ 



^m 



i 



^ 



Pa. 



mas pon 
But I 



gu el se-nor 
shall give you proof 



of_ 



prue - ba 
val - or, 



S^ 



r ' m p j| i r ' ' P P i - 1 i i J » ^^ 



p 



fren-te hom-bres de va - lor,. 
oth-er, de - ter-mined and brave,. 



lo - cos por a - mor, 
and fren - zied with love, 



san - grien - ta 
'Tis on - ly 



5Ei 



h i J' P i p j, i f P 7 ji P p 



^ 



£ 



fren-te, 
oth - er, 



y si se en- cuen- tran fren-te a fren- te 
when two ri - vals face one an - oth - er, 



los que son 
Two riv - als 



3fcg 



£ 



C?p I g P 



EEEfe 



F^ 



fren-te, 
wo - man 

fren-te 

ffen-ders. 



fren-te 
gen-ders, 



fren - te a fren - te 
brings two ri - vals, 



a - mor, a - mor, es fuer - za, 
'Tis cour - age that brings pow - er, 




el o - dio del a - mor. 
We are brought face to face. 



;To - dos los 
To what pur 




zxw 



89 



m 



t i, n-i 



No 
No 



ha 
peace 



11a 
it_ 



P M P 



No ve-o en de- rre 
There's none a - round a 



m 



Pe. 



Pa. 




mi 
My 



va 
dear 



lor_ 

Sir,_ 



en 
in 



si - 

some_ 



- tio me - jor.. 

bet - ter place. 



p P T p IT 



t=n 



5fe 



m 



i 



men 

then 



te 
by 



sa - ben 
shed - ding 



so 
blood 



lo zan 

they can 



jar_ 
end_ 



su a 
the 



mor, 
feud 



su a - 
that the 



w 



^ 



en 
for_ 



a 

a_ 



mor_ 
wo 



man's. 



va 

fa 



les, 
vor, 



re 

In 



suel 
blood 



ven 

they 



m 



m 



$ ' ? p 



es 
Tis 



fuer - 
cour - 



za, 

age, 



es_ 
J tis„ 




hom - bres 
pose is 



so 
ex 



mos i 

cess of. 
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• 



£ 



J) jh3 



paz,_ 
finds,_ 



no 
no 



ha 
peace 



lla_ 

it_ 



paz, 

finds 



17— |T 



£ 



« 



' p P g M 



dor_ 
bout^ 



nia-tis - bos de va - lor._ 
there is no val - or here. 



ji I J* p ^ p 



Pe. 



Noes dis-cre-to, noes dis 
He is not dis- creet,dis 



g^ 



i 



Pa. 



' 



^ 



r~n 1 1 J> 



^J^H^ 



mor,. 
fires. 



su a 
of 



mor 
love 



ar 
have. 



dien - te. 
kin - died, 



Y en a - mor pre - ci - sa 
And in such af- fairs of 



jg=3§i 



^ 



P * i ' f 



el ho - nor 
set - tie their 



san 
af 



grien 
fair 



ta 
of 



men - te 
hon - or, 




cour 



age 



fuer - z a 
that gives 



ner va - lor. 
them strength. 
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m 



I Ah! 
Ahl 



i 



t 



Nin - 
None 



gun 
do 



^ 



va 

I 



lor 
see 



p p i? f 



^ 



i 



p 



Pe. 



f 



ere - to, 7 aun 

creet, al - though prat 



nos 
ing 



ha - bla, 
so big 



nos ha - bla de ho- 
of hon - or to 



39 



Pa. 



pS 







£ 



P 



p * p 



men - te 
love, no 



no 
long 



mas 
er 



la 
can 



cal 
calm 



ma_ 
ness. 



tern - pla el ar - 
tern - per their 



^ 



p •" r 



p=3=P 



p jt J 



cuan - do 
"When pre 



pre 
cise 



ci 



sa 
what's 



men 
need 



te- 
ed 



es 
to 



lo 

heal 



me 
their 



ife 



^=3 



^m 



p 



Vaen 
In 



e 
cour 



Ho 
age 



nues 
hon 



- tro ho 
or 



BftjOS 108 




Pres 
men_ 



to lose hap - pi 
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as 



iAh! 
Ah! 



P Ji g J' 



nun 
And 



ca 
nev 



p J ' i p p 

en la vi - da, 
er will find it I- 



p j> i j\ 



nun 
nev 



? 



ca 
er 



en la 
will 



m 



^ 



qui, 
here, 



¥E 



Pe. 



£ 



nor. 
us. 



^ 



Fa. 



p Jl M '^^ 



^ 



f 



dor; 
wrath, 



pre ci sa men - te, 

no long - er can calm - ness 



tern 
tem 



plael ar - 
- per their 



#* 



p ^ J) \ J) £ ^ ^ 



* 



jor 
hurt. 



mi el de 
Is sweet 



pa 
af 



na 
fee 



les 
tion 



pa 
and 



ra el 
ten 



do 
der 



p i p i p p t 



i 



nor. 
lies. 

dor 
too, 



Es 
A 

al 
lose 



fuer 
man 

horn 
hon 



za 
of 

bre 
or 



te - ner 
cour - age 



que 



es va - lien 



When by the hate that love en -gen - 



va 

is 

te, 
ders 




Pres _ 
When by the hate that love 
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* 



*=£ 



VI 

find 



da. 
it! 



Es 
A 



$ 



m 



m 



^^ 



# 



No __ ve - 
Not_ a 



o 

sign. 



en_ 
of_ 



de 
val 



sempre ptu cre&a 



■fr I j< i j) i j < 



rre 
or 



Pe 



f 



# 



Noes dis-cre - to, no lo es. 
He sure - ly is not dis - creet, 



iNol 
no! 



^ 



q n i j t ji ^ 



Pa. 



Soy_ un — ma - jo pru-den te, 

Pru-dencehas al - ways been my rule, 



i 



^ 



£ 



^ 



J) j * 



P 



dor; 
wrath. 



pe 
For_ 



ro 

fierce. 



un n 
ri - val 



val 



pa 

is 



# 



=s 



j JLi'i 



g 



s 



lor. 
love, 



^ 



lor. 
strong. 



Mas siem 
But_ a 



pre. 
ri 



un n 
val 



val 

ry 



es su - pe 
3^et more_ com 



^ 



^-n ~ G 



iOh! las_ 
Oh!_ The_ 



hem 
wo 



bras 
men,_ 



an 
gra 



te un va 
cious al 



t 



lien 
ways 



are 



o - dios de a-mor, 
they both are moved. 

A J j> * 




rru uij uJ r 



2*M5 



94 



B. 



^ 



£ 



el a - xnor, _ 

wo - man's love,_ 



p p Jl | r 

flor mal - de - ci 
un - hap - py flow - 



da. 
er! 



a n J{}i Ji ^ 



F. 



dor— ni a - tis - bos de va - lor. 
here,_ not a sign of val - or here! 



$ 



* 



Fe. 



m 



no! 



w M U Q p J' J> I l p ^ 



Fa. 



no a 

Here_ I_ 



cep 
do 



to a - qui ei 
not ac - cept your 



re - to. 
chal - lengel 
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Fe. 



** 



P*. 



zm 



* 



A 



3 



P p g ^i^ 



mor, ya - tien -de su__ raal 
pas - sion, And he hears not 



? 






^ 



ife 



no al_ ca- n 

Love's- sweetest plead 



no 

ings: — 




cha 
hon - or 



m 



jF^l Jt p j i 



^ 



f 



jor, 
brave. 



y siem-pre a los co - bar - des 
But to a cow-ard they al - ways 



me 
de- 



3g 



^ 



^^ 



J) p p EE ^f 



f 



i£ 



lor, si en 
we are 



£3 



los tran - ces de a - mor 
not men of ex - act - 



no 
ing 



fue 
hon 



se 
or, 




£§ 



mos 
In 



ca 
the 



^jmE^iIPP 



E 



LIT 



^ 



« 
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m 



$ 



£ 



iMi co - ra - zon la - te in- 
Wild - ly my heart is pul 



Pe. 



;Ya. 
Now, 



that 



m 



» g M llK H 



Pa. 



Soy un ma - jo pru-den - te, no a 
I'm a man of dis - ere - tion, and 



1" m uj " 



^ 



y- 

on 



pii 



Sl_ 



hon 



or_ 



s 



ho - nor. 
he heeds. 



P 



m 



ca 
men 



les 
be 



por 
come 



el 

beasts 



ho 
of 



nor! 
prey. 



j*>* p 



i 



£ 



ny 



ffan 

the 



les 
fa 



su _ 
vors_ 



a 
of 



mor. 
love. 
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B. 



* 



quie 

sat - 



^ 



to! 
ing! 



P. 



$m 



* 



^ 



* 




Pen - se ha - liar 
Here I count 



un 
find 



^ 



f Jij) i 1 1 g j j 



P«. 



^ 



es,_ 
is,_ 



ya es su - po - ner que nos fue - - sen 
that's to as - sume they've al - read - - y 



*w f in 



m 



k 



g g g rg e 



♦ * M 



P*. 



cep-to a-qufel re 
there- fore I do 



> 



to, noa-cep - toa-quiel re - to, 
not ac - cept here your chal - lenge, 

(Refiriendose a Rosario) 
(Referring to Rosario) 



no a- cep-to a 
I do not 



v g i> 



iQue mu 
This wo 



jer! 
roan! 



a^m 



^^ 



p 



^ 



iPues ten - 
Real - ly, 



dri 
he_ 



a que 
should have 



ver 
seen 



§s 



P^ 



p 



* 



Al tra - - er tal mu - jer 

On bring - ing such a wo 



man 



m^ 



j) i ,J^ 






p 



^^ 



iPu - do sua - mor no tra 

He should. not_ have brought her 



er! 
here! 
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* 



fei 



horn 
ing 



j a j 'i 



bre, 
a 



^ j i ji 



?o no ] 



pe - ro no hay tal. 
val - iant man. 




Pe. 



> t-O ' ^ 



a_ 
van 



ven - cer! 
quished us! 



g#p 



^ 



^tr 1 ? imp 



Pa. 



qui 

ac 



J 



* 



el re - to;_;no a - cep - to a - quf ! 

cept your challenge; no, not here! 



^^ 



^^ 




^ j—j ' ji 



queguqui se im-pu - sie - ra tal mu - jer! 
If he might irn - pose_ that_ wo - man here! 



I So - bra ha - blar! 
talk there has been! 



'g .. i *m ^ 



I | Up f | | Efsfeg 



f 



So 
Too 



bra, 
much 



J 



Pe - ro ya que a - qui nos tra-jo tal mu- 
But since a-mong us such a wo -man he has 
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t 



— mL ^ 



m 



iEa que cu - Ml, Dios 

What an am - bush he's 



m 



m 



h i j> 



r -^m i, i J; 



Pe. 



iYa es 
Tis 



su 
to 



po - ner! 
as - sume, 



lYa_ 

that_ 



es su-po- 
. is to as - 



tt 



P». 



'=t± 



p i? p r p 



;Ni el Es- co - rial 
She has made all 



en 
the 



3 



^ 



JH£h.n 



^ 



p rn "f ^ 



1 

lAn - tes la ca - sa ve - re - mos ar - der! 

Ra - ther had we seen the house burn-ing down!. 



!S6 - 
They_ 
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^ 



mi 
en 



tered! 



J> g g i i i 



VI 

God,_ 



nea ca 

what a 



er! 
trap! 



^ 



¥E 



a 



re. 



# 



f 



ner! 

sume, 



iYa es su - po 

'tis to as 



^ 



P». 



P p » p J> p Jh ^ j * 1 J '' j J^ ^ 



te - ro 
trou - ble, 



dio' 

Tis 



tan - to que ha - cer! iO - ja - la! ;0 - ja- la a los 

all a - bout her! Let us hope, let us hope that 



^ 



mi 



jg=$ 



m 



^ 



bran - nos 
are not 



los 



want 



- ed 



dos! 
here! 



* p * ( j t jzj "cir | ipfn a ^ 



cer al 

win by 



in 
in 



sul - tar? iTen-dra e-sa ac-cion con - tes - ta 

suit - ing? For ev - 'ry word he'll an - swer! 



» 



m 



V I I I B 



I 



P 



ca - 
keep 



liar. 

still! 



Ten 
For 



dra e- sa ac 

ev - 'ry 



cion con 
word he'll 



tes 
an 



m 



&=£ 



^ 



S 



ta 
swer! 




^=* 



»^f 



s 



■ .-"•"Eflp /Tfl te b. 




pi 



t>5 
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(Incitando a Paquiro) 
(goading- Paquiro) 



^ 



£ 



£ 



No, 
But, 



no, no hay va - 
there is none 



M I m Mr 



Pe, 



ner, que nos i - baa ven-cer! 
sume hewasgo-ing to win. 



(Con serenidad que lueg-o no puede conservar) 
(With a calmness he soon loses) 



m 



?=^=^ 



Pa. 



No a 
Here 



cep - to a - qui el 
I will not 



'fnTyv [ j r i ijy p p 



* 



£ 



dos se los lie - ve„ Dios!... 
God may pro-tect them both! 



Ve - o es _ te f i - nal muy 

Bad - ly this will end! Bad 



mal, 

- iy 



muy 
will 



J' 1 I J UJI jrji J> j J u^ i i t j u\ jiTT^ ^ 



- que a sui-£ual, asui-gual, a sui. 
^im go where his e - qual he 



Que_ 
Let 



ca - da 
each one 



cuaV 



ca - da cual 
let each go, 



bus - 
Let_ 



$* m m m \\£f b M j | r i» *v 



^ 



E 



cio'n! Ve - oes-to mal, |mal!_ 

Bad-ly this will end! Bad 



jmuy 



mal! 
end! 



^y | g f ^^ p 



g y g * _ ^ 



El_ 
For_ 



;muy mal! 
Quite 



jmuy mal! jmuy mal! 
bad - - Iy 
que es - 
we 



r 



r 



cion fa - tal, fa - tal, fa - tal, fa - tal, 

Fat - al will the end - ing be , bad the 



T 

fa 
end 



tal, 

ing 



fa 

will 
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(Haoiendo por que abandonen la aotitud que observan Fernando y Paquiro) 

(Striving to make Fernando and Paquiro cease quarreling*) 



W^ 



lor! 
such! 



Fe. 



n 



^ 



£££ 



Fa. 



re 
quar 



to, 
- rel! 



iH 



* 



M h PTE 




mal 
end! 



ve-o es - te f i - nal,. 
Ver-y bad-ly it will end! 



^ 



*=* 



m 



s 



gual: 

finds, 



gJ ^T — ^"^ 



a su 1 

let him 



glial: 
go! 



mm 



f 



mal! 

end 

ten- 
say,. 



Cre 
now 



^ 



vlTTll 



oes-tan 
they seem 



1 
to_ 



g'ual: 

be, 



ma-jos con u - si - as, no pa- re-cea na-die 
That there are here com-mon folk with gen -try is not 



AH 



i 



^=* 



f= 



\ 



tal! 
be! 



Noes 
It's 



ta 
not 



bien. 
right! 




tfa^By 



M 




W^ 



&1 J J J si J 



m 



s* 



w * 



f= 



J — I 

r 



L J) rxtmtco 



p 



^ 
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(Con desespero) 

(Despairingly) 

±= 



m 



m 



* * V 



iPor 

For 
(Energuco) 
(Emphatically) 



Dios, 
God's 



sal 

sake, 



ga 

let. 



i> g j -»-# 



p^^ 



mos, sal 
us now 



ipg 



g*a- mos 
go a - 



i 



Pen - seha . liar 
Here I count 

(Con desden) 

(Disdainfully) 



a 
ed 



- qui un hom - bre 

on find - ing 



pe - ro 
a val 



no hay 
- iant 



ij j i «m J i «m J' 'i 



^ 



Pe. 



a 
van 



^ 



jYa es su - po-ner que nos fue 
'Tis to as-sume they were sure 

(Con fiereza) 
(Haughtily) 

*+ \k 



sen 
to 



i 



i 



ven - cer! 
quish us! 



Pa. 



No, 
Nol 



No, 
No! 



No 5 
No! 



El coro animandose oada vez masj 
gesticulando violentamente 
The Chorus get more and more excited; 
gesticulating violently 



ik^ 



£ 



l 



l 



£EEE 



muy 
Bad - 



mal, 



muy 
'twill 



mall 
end! 



Ma-jos con u-si-as no se de-ben jnn-tos ver pues siera-pre a-ca - ban mal. 
Com-monfolk andgen*try should not be to - getb-er, For the end is al - ways bad 



iJ> j I |T 



P^FE 



* 



V > p *P 



que cor 

Ver - y 

bien, ni es 
nat - u 



de - ros 
much like 

na 
- ral 



per 
a 

tu 
nor 



^^ 



Wl 



di 
cou 

ral. 
right. 



dos 
pie 



en un zar 

of sheep a - 



_hJl 



k 



% 



p 



p 



no es 
It 



na 

is 



tu 

not 



ral. 

right! 
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pm 



yal 
way! 



^ 



i 



i 



tal, 
man, 



pe 
But 



ro 
there 



no 

is 



hay 
none 



m 



m 



^ 



^ 



Pe. 






jYa es, 
One would 



poco accel 




mm 



ya es su - po - 

al - most sup -pose 



3S 



^ 



a 



P£ 



Pa. 



* 



Mas pon - ga 
But I shall 



poco accel. 



give. 



se 
you_ 



nor 
proof 



a prue -ba mi va - 

of val - or, my dear 



iij' j j if i 



m 



^m 



Es pre ci so des - pre - ciar to - 

Ev - *ry word that_ he has ut - tered , 



do lo 

He'll have 



que ha - 
to re 



«p m *y 



i 



^ 



^ 



p 



Ya 

If 



ve 

his 



ra 
lord 



es 
ship 



te u 

is 



si 
anx 



a, 
ious 



si es que en pos 
to seek a 



* 



m± 



P^¥ 



zal. 
stray. 



Que 61 

That 



Si tan_ 

If this_ 



lo-co es 
man is 



se ha 
he 

ta, 
mad, 



lie 

may 



lo 
be 



co 
mad 



o 
or 



v jtip ipih p mMk I }, p i }i|i ^ 



si lo-co es-ta, 
if he is mad, 



§ 



3= 



Si tan lo-co es-ta, 
If this man is mad, 



si tan lo-co es-ta, 
if this man is mad. 
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P 



i 



F I b F 



2^ 



iPor Dios! Sal - ga 
for God's sake, 



mos 

let us 



m 



*=*= 



$=$$ 



tal, 
such, 



pe 
there 



ro 

is 



no 
none 



hay 
such 



tal. 
here! 



i 



£e^e 



Pe. 



ner 
it! 



^M- 



£ 



Pa. 



lor. 
Sir. 



6A 

You'll 



^fc 



*E 



^ 



ty g | 



£ 



tiir hJi 



^ 



bio, que al ca - bo el 

tract, For he must 



u 
con 



si 
sid 



a 
er, 



de - bie - ra pen 
If brought to a 



1 1 > J* g j^ i j^ j^ i ji 1 1 g | 



^ 



de gue-rra va, 

fight, he will see 



que a - qui, 

that he is 



so-lo es - ta. Yes ca _ so 

here a - lone. We're fear - ful 



de te 
that if 



task 



^ 



J: 



V w n 



^m 



£ 



£ 



no, 

not, 



tan 

It 



to se 

mat - ters 



me 

the 



da; 

same j 



pe 
But 



ro o 
on 



s 



$ 



^^ 



m 



m -y 



^^ 



^ 



es 
the 



ho 
hour 



ra 
is 



T 

ya de dar_ 

come to give_ 



lo que 

him what 
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(Rosario y Pepa Be van ezaltando cada vez mas) 
(Rosario and Pepa grow more and more exited) 



5 



k 



m=? 



m 



m^m 



i 



* 



pron 
hur 



to, 

ry> 



sal - g-a 
Let us now 



mo8 

go a 



ya! 
way! 



m 



pnr t -f-i mm 



Pen _ se ha - liar 
Here I count 



a 
ed 



qui 
on 



un 
find 



Pe. 



!£EE^ 



B -J J> i 



*=£ 



P 



^1 



— pr 

que nos 
That they 



fue - sen 
felt cer 



a 

tain 



ven 
of 



cer,. 
van 



a 
quish 



ven 
ing_ 



£ 



P*. 



P 



ver? 
see! 




tei 



p 



g^g 



^ 



p 



f 



sar que na - die en 
test of val - or, 



su 
To 



pro.. 

aid him, 



a - qui ha de en - eon . 
none here will he 



*=» 



w 



=53 




g i fr 



=^ 



P^f 



* 



mer_ que_ si al - guien a - qui 

some. — one from_ a - mong us 



j* g p " Llx Cr p i 1 1 p p p~ =^ i 



yen - do lo que aho - ra ha 

lis - ten - ing to the words he 



bio, ni un ma - jo a - qui po 
spoke, There's not one of us 



P=fc Hff V j 



I i m 



bus - ca 
he's been 



tiem - po 
look - ing 



ha. 

for. 
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m 



EE 



(Se abalanza hacia Paquiro) 
(Rushing at Paquiro) 



iJ j> j> i * 



r lll tt f = 



SF 



5z 



hom 
ing_ 



bre 
a 



pe 

val 



ro no hay tal. 

iant man. 



* 



3= 



Pe. 



^ 



i 



cer! 

us! 



is 



w 



Pa. 



3= 



*p n % g 



Ya... 
Stop 



Ya... 
now! 



^ 



t 



b. 



J 



s= 



i=isi 



£ 



3= 



trar. Ter _ mi - ne la por 

find. Then let this bit - ter 

A Iob Majos 



fi - a 
quar - rel 



ya.. 
end 



ya._ 
now!_ 



* m Q ? 



^ 



p v •> v \% 






55= 



=j=fc 



4: 



so - bre el va, "co - bar - des„ 
should fall up-on him, "cow - ard" 



os 11a 
he would 



ma - ra. 
be called. 



* 



vX 



•> i 



" tit P f ^ 



^r r 



dri 
here. 



a 
who 



te - 
could 



ner pa-cien - cia 

an - - y pa - tience 



ya. 
have. 



E - 



a, y 



que 



\ v& i —&i 



£ 



^ 



i: 



^^ I 1 1 



*i=E 



Ea, e - a,y 
Come then, let 



que 
him 



ve - a 
see there 



que a 
are 



qui 
men 



/HI T?T7^ ^Q 
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S 



,j ji j< | ifr g iiju^ ^i 



f 



p 



;Bas - ta de in-sul-tar! iBas - ta dein- sul-tar! ;Bas - ta! 

Stop your chal-leng-ing! Stop your chal-leng-ing! Qui - et! 



k± 



I 



fa j »f 



4 



I 



:*=£ 



£ 



* 



iVa! 
Come! 



* 



S 



iVa! 
Come! 



iQuie 
Qui 



tos 
et 



ya! 
there! 



u 



% 



iVa! 
Come! 



iVa! 
Come! 



jVa! 
Come! 




% 



m 



m 



l) E Ji 



iQuie 
Qui 



tos! 
et! 



iBas 
Stop 



ta! 

it! 



iQuie 
Hurl 



tos! 
no 



No 
more 



mas 
de - 



m 



m 



*p i g j> 



s 



iQuie - tos! 
Qui - et! 



jBas 
Qui 



ta! 

et! 



iQuie - tos! No mas 
Hurl no more de - 



^^ 



m 



m 



H — rf-f 



* 



£ 



£ 



£ 



if* 

Quehom -bres 
That we're 



iQuie - tos! 
Qui - et! 



p^£ 



m 



Ji 



so 
men, 



mos ve _ a... 
we'll show him! 



^ 



^ 



n 



m 



? 



iQuie 
Qui 



tos! 
et! 



Que horn -bres so 

That we're men, 



m g 1 



i 



n^ni 



^ 



mos 
we'll 

-4- 



ve 
show 



a... 

him! 



^ *p-fprprpri*p**rpr 



t=t=* 



>&fr=t 




"f-'rrrff f r 



cresc. molto 



ft ft m r 



ttfo J F t P? 



L 



« 
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(Paquiro y log majos se abaluizan sobre Fernando; las majaslos sostienen; Rosario sedesmaya) 
(Paquiro and the men throw themselves on Fernando; the women hold them back; Rosario is dismayed.) 

grit and o 



p« 



re - tos! 
fi - ance! 



P^r-jn 



jQuietos! 
Quiet! 



re - tos ! 
fi - ance! 



*4 ,j> i 



iQuie - tos! 
Qui - et! 



sd§ 



jQuietoe! 
Quiet! 



»w=*= 



? 



iQuie 
Qui 

A- 



tos! 
et! 



fej^J 



^ »f fl*F E p 




)' |»l,^ ■ g p i lj): 



fr^TrrV 



molto accelerato 



tfr Hr *r h 



«p 



(Rapidamente oonoiertan un desaf io Fernando 7 Paquiro, aproveohando la confusion) 
(In the confusion, Fernando and Paquiro hurriedly arrange their meeting) 

Fernando (a P arte a Paquiro) 
rnanao (aside to Paqniro) 



rs 



^m 



fe 



t>" P P 



£ 



i 



^Ho - ra? 
What hour? 

Paquiro 



Pa. 



m 



3=z 



/* 



h h M I P-H-P B i I J> J> J> ' 



Las diez. En el 
At ten: In the 



Pra-do. Ya - ca - ba - mos 
Pra - do we shall fin - ish 



deu - na vez. 
it at once. 



( 



1 1' j m 



r\ 



^=^F 



ff 
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p j (oon solioitnd, a Rosario) 

Recit. rBn,Al ™ D (solicitously, to Rosario) 



=3= 



F J> K p p g i 't g i i 



^Z- 



Paquiro< ato /' 08 > tx 
(to the rest) 



v '{ > - I g j I | l> * t > 



Ro - sa- rio, por Dios, vi - da mi - a! 
For Godfc sake,Ro-sa - rio, my darl - ing! (Haoia donde esta Rosario) 



i 



m 



m 



* 



Fa. 



(eon calma) Es - to con-clu - yo. 
That fin - ish- es it. 



a tempo 



£ Que pa 

What has 



Recit. 



^ 



^m 




^* 



** 



y^3' i t i 



fa* 



^^P 



3ee£ 



R 08ar j (a Fernando) 
(to Fernando) 



ji jo ji 



Pepa 



(Por Rosario) 



iPor Dios! sal-ga- mos! 
Come! let us leave here 



> g JS J) j l|J> ^ P J) J U I J ^ ^ 



Pe. 



P*. 



La aJ-ga-ra-bi - a ise ter-mi - no! 
All of the fun is done for to - night! 



fNoa - gman- to!... 
She has swooned! 



k > f » i 



sd? 
passed? 

(Por Rosario) 
J/ flSOP. 



f flSQP. 



^f 3 



iNo a - guan- to! 
She has swooned! 



ULTO 



* w m i 



[No a-guan _ to! 
She has swooned! 



\TBWOB 



m 



BASS 



jNo a-guan- to! 

She has swooned! 
iNo a-guan -to! 

She has swqoned! 

7 



as 



bhe has swoot 



i 



*s=f* 



£ 



(No a-guan - to! 
She swoon'd a - way! 
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Ill 



Recit. meno 

(Salen Fernando yRosario) 
p ernandO (Fernando and Rosarjo go oat) 



t 



m 



Vivacissimo 



£ 



£ 



S 



I Si, va-mos! 
Yes, we'll go! 
Paquiro 



a tetnjpo 



ten. 



P». 



[Fan-dan- go, pron- to! 
Fan - dan - go! Hur - ryl 



Vivacissimo 




Andantino 



Pepa Vivo 



p m (i i i 



^a 



Pe. 



Pa. 



^m 



^ 



E 




Yo can-ta-re 
Now I shall go, 



pues Dios me en-vi - a loquean-he- 
for God is send-ing what I de- 



* 



n 



[Fan 
Fan 



dan-go, pron - to! 
dan-go! Hur - ry! 



J ASOPBANQ 



l 



i 



ALTO 



Bai 
Dance! 



larl 
Dance! 



i 



p 



TENOB 



Bai 

Dance! 



I 



lar! 
Dance! 



^ 



g 



BASS 



Bai 
Dance! 
Pm 



i 



lar! 
Dance! 



t 



Bai 
Dance! 



Andantino 



^ f i ^P f 



5 



lar! 
Dancel 



SigiittiiMffi 



/ 



i 



^ 






:» ^ 



w 



*E 



£5656 



112 



meno ed cspress. 



P 



Pe. 



le'. 

sire! 
con melancolia 



^ 



yjp=^ 



n 



^f 



^ 



Pa,. 



E - 

She, 



- 11a se 
has 



fue_ 
gone. 



con 
and 



mi 
with 



meno 



iffm 



^ 



vtM; 



/ p 



*M 



tX fcf 



B 



"^•J 



m 



**** 



ift. 



1 



a - le . 
her my 



CJttf* 35 ' 



PI 



i 



5=5 



#* 



^ 



fe=£ 



Jfe 



5=fc 



Pa. 



gri - a. 
glad - ness. 



.Lasoprano 



;Va! 
Ha! 



a tempo 

3=e 



S=P 



$ 



ALTO 



;Bai - lar ha - ce ol - vi 

Danc-ing makes one for 



u p g J' ^ m 



TENOR 



iBai - lar ha - ce ol - vi 

Danc-ing makes one for 



r~r T^r^ 



m 



BASS 



;Bai - lar ha _ ce ol - vi 

Danc-ing makes one for 



^ 



£ 



jBai - le! 
Dane- ing! 
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Pepa 



£ 



Recitativo 



s 



1 



p^ 



Pe. 



P 



A - si que el bai - le em - pie - za, 
Now that the dance is start - ing, 



£ 



dar! 
get! 



&t 



dar! 

get! 



£ 



dar! 
get! 



j j^yjjj^i 



Recitativo 



ft 



s 



$ 



*f 



Recit. «rt? /t*. 
/y con omnia 



* *> J) 



Pe. 



si hay 

if 



do - 

we're 



nai 
mer 



re, 



has 
E'en 



ta el 
the 



i 



Jff- 



m 



5EEt 



f 



i~t — r 



f 



J^ 



i» F ) H 



cresd 



&ee£ 



« 



fc 



^te 



^— JiM^uU 



Todos 

(All) 



ifcfc 



Pe. 



ai - re 
breez - es 



se \m - preg - na 
will join us 



de ma - je - 
in our frol 



za. 

ics! 



jOle! 
Bravo! 







3=E 



W 



M 






f 



Ataca el Final del Fandango 
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Final (el Fandango) 



La pareja raaroa Iob puntos del "Fandango„...Los del ooro animan a los que bailan 





* 



fe ben an%mato 



. | j73i£Hl],fl 



J3JI3-JTJT] J37T^ 



m 



m 



¥ 




J BASS 



s 



F M p 



p g k 1 p 



:* 



iQue 
Sub 



co - sas di 
tie the Ian 



ce a ve - 
guage of beau 



ccs un 
ti - ful 
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J 



SOPRANO 



I p I I M ^ 



I 



9 



£ 



iEs - toes Ma-drid y ma-je - za! jO - 
This is Ma-drid of gay laugh - ter and 



o )\ Ji i ii J 1 J* i J^ 



p u p M p p 



i 



jEs - to es Ma-drid 
This is Ma- drid 
tbnob *) 



y ma - jo - za, do - nai 
of gay laugh - ter and fun, 



re r 
of_ 



sal y g-ua-pe - za! jO 

wit and of beau - ty! Hur 



% 



i 



% 



^ 



i 



i 



S 



BASS 



;01e! 
Bravo! 



;01e! 
Bravo! 



; Ole! 
Bravo! 



;01e! 
Bravo! 



;01e! 
Bravo! 



P 



P 



&*- 



£ 



£ 



£ 



\ 



pie! 
feet! 



p 



-,01e! 
Bravo! 



iOlel 
Bravo! 



iOle! 
Bravo! 



;01e! 
Bravo! 



;01e! 
Bravo! 






i i ipii p 




* ifit 



s 



>h» i 



i j i i 



>*-« 



^ 



^ 



*? 



3EEfe 



f 



let 

fun! 



iOle! 
Bravo! 



•,01e! 
Bravo! 



iOle! 
Bravo! 



S 



I 



i 



a 



p 



^=f 



w 



& 



le! 
rah! 



iOle! 
Bravo! 



;01e! 
Bravo! 



;01e! 
Bravo! 



M v P 



g 



% 



i > it 



^ 



* 



;01e! ;01e! iOle! 
Bravo! Bravo! Bravo! 



;01e! 
Bravo! 



m 



&- 



^ 



S 



3=£ 



f 



£ 



£ 



£ 



V 



;01e! ;01e! ;01e! ;6le! 
Bravo! Bravo! Bravo! Bravo! 




^iOle! 
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Allegro muy ritmado 
$g D*un rythme bien sur; invariable depuie le commencement juequ a la fin 



* 



* 



i 



[La segrunda vez se suprime el coro y solista] 




* 



^ 



■fl 3 I fl 3? -fi i 1 ft 3? -fi ^ r \f -t 



$m 



Sj-t-^h 



s 



Ja 
Who 



mas 
nev 



go - zo quien no 

er danced a meas 



bai 

ure. 



16, 
0! 



i 



&=l 



± 



% 



vrT~n 



J5^h 



* 



± 



if i i 



bai - 16, 

ure, 0! 



% Who nev 

Allegro muy ritmado 



go - zo quien no 

er danced a meas 



j£j^ subitop 



fr^S 






^T ^T ; 



^^P 



± 



P 



^^^^^^^^^^Sg^^ 



^ 



IF 



^ P if 7 1 , «^p 



7a iiTENOR 




quien no 
Nev - er_ 



BASS 



m 



t 



4 



bai - Id. 
has^ known, 

s 



M 



Ja - ma's, ja 
nev - er, no 



mas 
nev 



bai 
er 



lar, 

has 



*- 



l^ 



im£ 



I 



S 



r p ' p ' 



quien no 

Nev - er 



Ja - mas, ja 
nev - er, no 



mas bai 
nev - er 



lar, 
has 




i 



«=a? 



£ 



bai 
known 



lar 
pleas 



mm 



^ 



^ 



vi yo, 

ure, 0! 



cual 
I've 



g t f 



S 



* 



bai 
known 



lar 

pleas 



r 



P 



^ 



hoy 
ne'er 



ne'er 



vi yo, 

ure, 0! 



cual 



a - 

seen 



eS 






I've. 



hoy a 

ne'er 
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A las bailadorafl 

(To the dancing - women) 



) the dancing" women; 

p p i i 'f p jl i'f f t i 



^ ^ g * 



VIO. 

dance! 



En vien-do - te e - sos pies, po - co im- 
See - ing these dain - ty feet glide, Lit - tie 



fc- 



fc=b 



J i l'J ' J' ^ if J 



k 



£ 



-»— »- 



se vio. 

a dance! 



Cor 



En vien-do - te e - sos pies, po-coim 
See - ing these dain - ty feet glide, Lit - tie 



SS 



r^p 



I 



i 



is 



t± 



I 



fe 



w^«* 



r. 



cresc. molto 



*a 



^^ 



■•— # 



1,3 ^ 1 : HH 3:f 



e 



i 



inry 



U" tr 3 s ^^^ \i*u tf 



^ 



p "'P p i f p^P^p 



? ? 



por - ta 
mat - ters 



it 



mo - rir des - pue's. 
now if I died! 



3BE 



fe=o.i 



I 



* 



^3 



* 1 



r- 

por - ta 
mat - ters 



r 



*\ 



ya 
it 



mo - rir des 
now if I 



pues. 
died! 



^ 



#aa 



flj3*& 



j?^ 




m m — 0- 



Mg$ 



0—0 



B 



'w r 



[■TLf ;LT £ 



g^£ 



3 3 5 g B9lS3[3*B4f 



^ 



iAy! 
Ah!. 



En vitfn 
See - ing 



liJi 



do - te e . sos 
th^se dain - ty feet 



ry i P I *f 



Un ma -jo es sier 

Each gal-lant man loves _ 



vo fiel dee * sos 

a wee, dain - ty 
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J t\ ^SOPRANO 



ALTO 




Vi - va la gra - cia, — iO - 

Long live the_ grace of the_ 



£ 



$11 i' 



pies, 
glide! 



S 



;Pe 
Pe 



paL 
pa!_ 



* 



b N 



pies, 
foot! 



Pe 

Pe 



paL 
pa!. 




Mi i a 



imit 



mm 



Mitttl 





a 



W=9 



m 



ulcjando 



;01e! 
Bravo! 



;01e! 
Bravo! 



j \ }\ V 



m 



,J> sJi Ji"~rv3*— jh- $ 



le! 
dancel 



Si,_ 
Yes^_ 



;a can - tar, a can 

come and sing, come and 



yTT^r 



£ 



i 



F? 



§^ 



l=P 



£ 



=F 



^ 



4* 



iVen - ga e « se can - tar!_ 

Come, let's have_ a song_ 



^ 



m 



* — v- 



3E 



i que bien se ha- ce es - pe 
That stirs hope in the 

4 



?=*: 



F 



* 



jVen 
Come! 



g-a el can 
come, let 



V 

tar, el can 
us have a 
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a la Coda + 

Solo (una voz de hombre o imyer) 
A Solo Voice (either man or woman) 

* ..SOPRANO or TENOR L 



* A 4 ALTO 



m 



fu & i fj \ )f )j ^k 



La ma - ja - 
A_ ma - ja,_ 



si es que ha de ser, 

if she's what she ought to be, 



II ' jjgg JU I Ju $*$* 



m 



^E 



tar! 
sing! 
\ TENOR 



Vi - va la gra - cia, \0 - 
Grace lives for ev - er, Hur - 

t 



* 



F'P g gj 4 g g <^ 



* 



3=2= 



rarl 
heart! 



Vi - va la 
Grace lives for 



BASSK 



t 



gra - cia, jO 
ev - er, Hur 



i^E^i^^ ^p 



* l: fl a: 



§ 



^ 



tar! 
song! 



Vi - va la gra - cia, jO - 
Grace lives for ev - er, Hur 



ktjl *l 



^ 



i£ 



s 



5* 



¥ 




Tl 



9Ht=# 






^ 



fc 



g3£g 



3^5 



m 



^=y= 



2>. <S a/ -0- ^?<« Corfu 



* 



±rf> 



+-^ 



P i P XT& 



P 



3.V. 



IS 



Con - for 
That is, 



me. 
as_ 



Dios 
God. 



lo man - dtf, 
would pre - fer, 



frJfflU? 



^ 



^ 



le! 
rah! 



JU 



e 



jAy! jO - 
Ay! Hur 



P^Ml ^ ^ 



PP^ 



le! 
rah! 



S 



;Muy — bien, muy bien! 
Ver - y good! Good! Good! 



gpa 



^^ 



=£= 



le! 
rah! 




I Bien! 
Good! 



jBien! 

Good! 






i 



fe 



fpHf 



*S§* 



£j^ 



Ff 



« 



s 



±t 



W 



-fr-»- 



ydj^r jly 



£■3 ' i| i 



fe 






^ 



*& 
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8.V. 



3=£ 



m 



s 



ft 



^ 



P^ 



g^ 



£ 



Tres co - sas_ 
The things she. 



sa 



ha de 

must know are 



ber: 
three. 



ffffgE 



'J 1 ' 1 J" 1 '^ 



te 



le'l 
rahl 



jBien, muy bien!;Ay! ;0 - 

Good, that's good! Ay, Hur 



" ( j»* Ju i ^ po 



1* 



I Ay! ique pie, que 

What a dain - ty 



^^•p» i "P^ ap 



N 



yHJ/f Wy 



iAy! I que pie, que 

What a dain - ty 

3 




JfyJU Jfr 



BW 



»*£»-» F ifr r 7 "^? «*Tv ^F 



r rf |p ' r r 



i 



^p? 



s.v. 



?2Z* 



y* 



A-rran-car 

To pull hair,_ 



mo - nos,_ 
make love,. 



ij j fif *t 



que- rer, 
and then 



1 



*t 



le< 
rahl 



IV* " 



pie! 
foot! 



y»f ♦* * 



pie! 
foot! 



^mn 



s 



* V I blJflf. 



t 



zs r^h 



$ 



qi i 



& 



w 




b5 




g^S 



P^ 



Iff fr* V 



^ 



sjy * 



* 



ffiy 



§Sii 



7 ' p tf ~S 
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8.V. 



=** 



$ 



^^ 



P 



S 



fc ^ AT > 



y ol - vi - dar_ 
To for - get_ 



P3S 



=>=m 



al. 



the_ 



que_ 
man. 



MP' h f) 



Ol 

who 



vi do, 

for-gets her! 



biUll^ 1 V $ 



va 



i m i t \ \,tn f t twt 



f 



m 



m 



f 



¥ 



m 



jAhL 
Ah!. 
P 



£ 



iAy! 
Ay! 



jmuy bien, muy bien, por 
Ver - y good! What a 



^=^F 



i l^WnJUl"p jlp * 



lAh!. 
AhL 



iAy! 
Ay! 



{may bien, muy bien por 
Ver - y good! What a 




mVffil P ipTn yJ I 



s.v. 



^ 



La 
A 



ma 
ma 






si es_ 
if she'i 



que ha tte ser. 

what she ought to be. 



j»^ Mm 



I 



e se pie! 

charm - ing foot! 

T 



y* "p cir ^i ^^ 



e - 
charm 



se 
ing 



pie! 
foot! 



J3=. 






e^ 



^ 



-T— T- 



| ^B 



ft 



fr- j j jjj B 







* 



i 



il 



3b± 




\ 



<p 



^p 
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j A iL ^Coda 



g> M 7 P 8 1 M I i I ^ i j ? 7 M 



aniirbcmdo poco a poco 



I Ay! 
Hey! 



iO 
Bra 



lei 
vo! 



inun 

Nev 



ca 

er 



EXT 'If 



have 



yo un 
I 



pie co 

looked at 



?« p ♦ * >; ♦ i -p-ym^y ip « » »]j ♦ 



mo el 
a 



■J* — k 



£ 



I Ay! iO - le! ;nun - ca 

Hey! Bra - vo! Nev - er. 

marquez lc rythrae comme au commencement 

^Coda 



VI 

have 



youn 
1 



pie co 

looked at 



mo el 
a 




J 



MM 



:£ 



iO 
Bra 



le! ;nun - ca vi yo un 
vo! Nev - er have I 



j; — tj—$ — 6 1 p ? 7 



£ 



que a ho 
foot 



ra 
more 



vi, va 
dain - ty 



yaun 
than 



pie! 

that! 



iO 
Bra 



le! 

vo! 



^E 



i 



qL*F i i I I i p^ i f 



J* 



v* 



no 
such 



» 



£ 



S 



que a - ho - ra 
foot that's more 



vi, va ya un pie! 
dain - ty than that! 



iVen - ga, 
Bra - vo!_ en 

MAMA 



le! [nun - ca 
core! Nev - er_ 
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i 



1= 



=fc 



(I i ft I \ I P M I I 1 M 



^=^ 



pie nun - ca nn 

seen such a 



pie co - mo el que aho - ra vi ! 

foot, such a dain - ty foot! 



* 



p ♦ MM ' P P P g P l P ♦* » l p p p P F 



vi nun - caun 

a dain - ty 



pie co - mo el que aho - ra vi ! 

foot, such a dain - ty foot! 



; Ah , que bo - ni - to 
Aht what a dain - ty 



?»*p ij *p ♦ i «£ H i i i g H „ f i p ^ ^ 



vi yo un 

yet have 1 



pie' co - mo el que aho - ra vi 

seen such a dain - ty foot! 



;Ah, que bo - ni - to 
Ah! what a dain-ty 






jj.i.1 j. 1- ^ 



f 



^ 




v : * | j J * ^ 



* 



^ 



^^ 



^ 



Cortina rapida Quick curtain 
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Interludio 



L'istesso tempo 



rail, mo I to 



Meno allegro e con espressione drammatlca 

^ io Yy n° Alto uni«. 




P 



sempre forte 



r* 



fc£ 



^ 



£=£ 



Se 



fcjE 












rfWB. 



f?\ 



3EE£ 



3E=£ 






^ ' I I 



* i I 



u 



Allegro ben moderato 



Pm 



i i -i j 



i 



i 



w 



W 



1 



* 



jP = 



ff 



f 



3=£ 



£^£ 



E£ 






^ 



,/" metal 



«IE 



9 



^ 



» t N * 



rTJTi > 



^ 



^ 



ra&. 



Andante doloroso 



jJU 'J'f >J '.^ 



NJ i j. a f 



a 



^P 



/ 



evarteto 




;»> j > , j ^=* 



It 



ctdcz 



roll. Cor. I, 



ra&. 
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Andantino 




^ 



j~ tJ''W 



f 



&^ 



^^ 



m 



T 



\- 



<•) t j ' l*f 



S 



Jf 



r 



«' 



«_? 



» l T 



J=U 



^m 



^ 



r 



=p 




So levanta lentamente la oortina. Jardin de un palaoio en Madrid. Verjaenel 
fondo con puerta practicable. Ventanas eon reja en el palaoio. Frondosa 
arboleda. Banco de piedra con respaldo y brazos, en IS? termino. Luna 
esplendida derrama su luz entre ^1 follaje. 

The cartain rises slowly. Scene.— Garden of a palace in Madrid. Iron railing in 
background with a gate. Grated windows in the palace. Laxoriant foliage. Stone 




Apareoe sentada Rosario,apoya~ 
do bu brazo en el respaldo del 
banco. Desoansando sobre lama- 
no dereeha su oabeza,e8taen ex- 
tasis. 

Rosario is seen seated, her arm 
on the back of the bench. She is 




i J JP j^ 



hand. She is in a dreamy state. ( f [ ce 

ptacevole 



f¥M ji 






Fpi 



1 



^m 



s 






r 



tti'tt 



#» 



*j: ll'j || J 



d=*e 



S 



gap 



f 



F 



r=ff 



1 i iij 'it 



f 



T=^ 



(Ruiseiior) 
(Nightingale) 

Jrl. 



7 



Cor. I 
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Cuadro 3° 

Tableau HI 



Noche de luna en el jardln de Roaario;eBta eeta sentada en un banco del jardln penaativa. El ruiaenor canta, 
A moonlight night in Rosario's garden. She is sitting penBWe on a bench. The nightingale is singing. 

Escena i a 
Scene I 

La Maja y el Ruiseiior 
(The Maja and the Nightingale) 



Andante melancolico 



Rosarlo 




*£ 



r\ 



r^rarfr 



^m 



? 



FL 



*££ 



m 



n\ 



3=£ 



w. 



^Por-que en-tre som-bras el rui - se - nor 
Why does the night- in - gale in the gloom 







W\ 



Viol. Solo 



H 



Clar. 



^ 



$±f^ 



^ 



-6- 



a 



^ 



$m 



t-f-T'T^-^ 



^ 



^ 



^m 



en - to - na suar- mo nio 

pour out her soul in am 



so can - tar'? A - ca-so al rey del di - a 

o - rous song? Has she a griev - ance 'gainst the 




--MA 



guar - da ren-cor 
mon-arch of day? 



y de el quie-raal-gun a 
Is it thus that she a 



mmm 



j-^ni 



Hfii 




p 




%m 



r 

Tl 



f 



k 



$ ^ji j— ji s 



t_r if 



.n* i I 



p » 



P^*^ ■ 
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*t 



& 



i'j i m ip 



i 



ife 



r cj p ^ J yjt i j » ' 



a 



gra-vio ven-gar?Guar-da qui - zas su pe - cho o - cul - to tal do - lor, 
veag- es her wrongP May-bs she h olds with - in her breast a hid-den grief, 



f^ 



m 



TH JtTT^ 



— aji j r 






* 



F 




s 



»f 



9#^ 



ten. 

fifiB 




gg 






£ 



^ 



r 



<4 



H I ^ f=F^ 



queen la som-braes-pe - raa - li-vio ha-llar, 

And indark-ness hopes to find re- lief, 




¥ r ^JjBj i p p -p p pillar JmjJJ^Ju 



± 



tris - te en 
While sad-ly_ 



to 

in 



nan - do can - tos de a 

ton - ing her song of 



mor^Ay! 
love. Ay!. 



de a - mor. 
song of love. 



^j-f^ 



f^«' r 2_Jl 5; 



^m 



iffi 



t r r 



rzP'P^r 



Ft 



¥ 



^fe 



r 



y "it" I j 



3 



J33 



£ 



fe 



£ 



e 



IF 




tB656 



1X8 



u 



m 



p 



n'x n^nui 



f 



J~~3 t m j— : 



\Y tal vez al - gu - na flor 

May - be somewhere there is a rose, 




appass. 




^^ 



m 



esprcss 



$= z &=* z 



m 



rail. 



m 



m 



tera - bio - ro - sa del pu - dor de a 
Blush - ing at her mod-est thoughts of 



mar, 
love, 



es„la es - cla - 
who is the slave,. 



va, 




T7h § i ete ~ 



e 



d 



m 



M 



**=* 



3= 



appass. 



^g 



1 




cedez 






i 



J 



Si 



tffc^ 



£ 



E 



* 



£ 



c^ 



u 



a tempo 






<? ra#. 



Me no 



Adagio 



*"P M M E 



?- P P g 



«= 



es laes-cla - vae-na-mo - ra 

love-lorn, song - en-chant -ed slave, 

a tempo 



da de su can-tor L. 
of the night-in-gale. 



cresc _^- t^.^ 




ft j , » ? ' 



Try"- 



^ 



4: 



sg 



s 



^ 




gQ3U 



*fl ^J ""flfl 



^ 



¥ 






;S2 



Arpa 



QT 



Fl j 



i 



**= 



a tempo 



espress. 



p m i p » i p "p p g p 



is 



p? 



;Mis - - te - rio es el can-tar 
Mys - - tic, pas- sion-ate song 



queen - to-na en-vuel - to en som-brael rui- se 
That she in - tones deep with- in her dew - y 
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poco acccl. 




rail. 




a 



» 



m 



mar. 
stream! 



a 



s 




^ ?#idi 3piif 



3* 




£^^ 



^^^^ 






jj^> pg it^ ^i 



poco rail. 



calmato 
Cellos 



ggfe 



1 



i 



s « 



^,> r 



r 



-iTr' n m't 



s 



I 



*£ 



f*&* 



S 




yij j t-jjiro-f ^e^in^eJj *J l5gj 



f~* r 



•fiajL 
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pn 



Piu lentc 

con extasis 



£ 



#a jt ti nj^J -Tit 



g t 



i 



it 



^ faftft 



iA 
Ah, 



y \h( n 




$*jrt* 



MS 







I 



4te 



t^- 5 - 



mor! 
Love! 



# 



rt* 



g 



5 «M tea A« 



Oboe 



t 



.^§te 



^ 




l 



^% 




tfc 2 ^^ 



At 



i* 



Andante 



WTT 



^y 



C\ 



ffia£ 



t^-tH-r 



iAh! no hay can - tar sin a - mor. 

Ah! with -out song, there_ is no love. 
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*£ 




fa* 



f^fij 



3 




^m 



W 



jAh! rui - se - nor : 
Ah! Night- in - gale, 



w 



m 



er*t^r 



m& 



^ ^— — 



KTft$ 



§= : 



f 



^ 



mo//o ro# 



P 



(Rosario se dirije lentamente 
hacia el interior de su oasa, 
parandose de cuando en oaan- 
do para olr al ruiseSor.) 
(Mientraa tanto Fernando que 
ha esouchado las ultimas que- 
jas de Rosario, avanzam direo- 
ci6n al palaoio de esta) 
(Rosario goes slowly towards the 
interior of the house, stopping ev- 
ery few steps to listen to the night- 
ingale. In the meanwhile Rarnan- 
do, who has heard Rosario'fl last 
words, advances towards the house.) 




Fl.II 



Adagio 




(Rosario queda apoyada en la reja hasta que Fernando la llama amorosamente. 
to y enseguida eomo dolorida, pero siempre amorosa, responde a Fernando) 
(Rosario remains leaning in the grated window until Fernando affectionately calls her. 
sorrowfully, but always lovingly, she responds to Fernando.) 
£6655 



Rosario sobresaltada de pron- 
Rosario is startled; and then 



132 



Escena 2* 
Scene n 

"Duo de amor en la reja„ 
Love-Duet at the Window 



Lento espress. 
Rosario 



m 



i i r i t T a 



se=£ 



Fernando 



^Pues no he dees - pe - rar? 
And should I not wait? 



m 



3EEJE 



^ 



Lento espress. 



£Mees - pe - ras? 
Thou'rt wait - ing? 



Pi 




poco pin animato 



^ 



IPs 



f 



doloroso 



& 






^m 



^5* 



$k 



w 



T^r 



% 






r 



poco rail. 



^ I g tJ> 5 ''^p^ 



2?2= 



g'Ctf P I 1 



* 



£ 



* 



Ya su - pon - dri 
Then thou wert sure 



as que 
that my 



me ve - n - as cor- te - jar. 

love would bring me here to - night. 




M 



p oco m eno mosso 



> b g j . 



p ^ p 1 1 gg vi ^^ 



j9oco ra//. 



a tempo 

molto espress. 



* 



grv 



Mis no-ches y mis di 

Each day and night of all 



as pa-ra ti 

my_ life is for_ 



son. 
thee. 



=± 



* \ t^ i"H 



^Nohay, no, fic- 
Wouldst thou de- 
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i ^ rfffrt^ 



w 



~7 77 



An- tes mue-ra yo. 

Ra - ther would I die! 



espress 



i ifW n^ B IS 



yp i\ 



s 



5 



? 



cidn? 
ceive? 



^Niun mo-men -to va - ci - las - - te? 

And not one mo-ment does t hy pas - sion fal - ter? 




No. 
No. 



i 1 'f i m p 'p ^ 



Ha po - co_ 

There flashed a 



* 
* 



# 



&»& 



>a 



que mi men - te al - go vio 
cross my min d a wh ile a - go 



ra 



FU. g . • J ij'j n 




fe&gfc I 



1^ 



r 



3* 



/-a L b.ra tJ"B 



mm 



m 



£ 



W. 



* 'b p I ^ g 1^3* j t i § j i 1 1 p 



J2_ 



de e - so queo-pri - me cruel - men - te, si a - mor se sien 

Fore -bod- ings of de - spair, such as of - ten haunt the 



te. 
er. 
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Amoroso 



3 



So - lo por ti fue. 

On - ly thine am I. 



* 



J | J V 



p 



^No se yo por - que? Que si ga 

And know I not why? For if an 



^^ 



^ 



ty-i 



* 



m 



*S 



b S Je gy k 




r 



f 



•■)■ >, i.J 



isL 



r 



Jafc 



3^5* 



aL 



J^ 



t«— t 



£ 



r- 



•r 



r 



-r 



F. 



p 



^ 



Ian 

oth 



te 
er 



o - trohom - bre 
made love to 



fue, 
thee, 



^ 



ma 



ffl: 



* iJjj^ g ■! J If 



flF^H 



\ 



s6 - la 
Thou a 



■i — j- 



wm 



? 



p* 



m.d. 

-J. 



H> 



*i- 




P 



* w pochettino piu mosso 
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B. 




appass. 



>rf=*i 



^P 



iQue no 
What! I 



lo 

know_ 



t riip^ p 



iNo sa-bes queesa - morJ... 

Thou know-est naught of love! 

3 




fcfc 



rail. 



m \>m 



» i># , 



^r ^ it a j a 



^E^E 



^^ 



gs^f 



:^^ 



E2 



se? 

naught? 



Puesquien tal sin -tio, 

Who has suf - fered so. 



ha de a-par-tar de sua- 

Frora his heart should ex - 



^2J 



£ 



-J 



Cual yo, 
Not as 



no. 
I. 



*S= 



■h^JJ 



iK tir* 




if 



^=^ 






J71 



§ 






igpili 



uu i j 



^ \>+. 
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a tempo 



mor 
pel 



lo 
all 



tris 
sad 



te. 
ness. 



g^ 



Si,_ 
Thou. 



Ro - sa - rio; su - fris - 
hast suf - fered, my dar - ling, 



te, 
but 



^ffffpffepg 



if 



HP 



^6tf 



m 



i 



f 



^ 



^ 



\>9-. 



ra//. 



1 



£ 



IZZ 



^ 



^Por - que de mi du 
Why dost thou doubt me 



dar? 

still? 



i i 



£ 



pe - ro 
still more 



mas 
have 



yo. 
L 



dii 



tm. 



aresc. 



^ 






tip t-r ^f 



=: vt _= y- = 



Y 



V~ 



rfl//. 



s 



Seee 



^ 



W 



T7 



Tp 7 



r 



B. 



Pocopiu mosso 



MMJ^ 



S 



£ 



de el co - ri 



ZEL 



No 
No, 



es du - da, no, 
it is not doubt 



que muer 
that's gnaw 



le el co - ra - zon, 
ing in - to my heart, 



^■>-# 



P 



■p^f 



u 



rr n 



TT 



^ 



J§ 



^S 



i 
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Quasi allegretto 



(Se ve pasar a Paquiro embozado en su capa que mira hacia la reja oomo reoordan- 
do a Fernando que aquella es la hora del enouentro. Pepa sigme furtivamente a Pa- 

(Paquiro is seen to pass muffled in his cloak. He looks towards the window as if to 
remind Fernando that it is the hoar for the encounter. Pepa furtively follows Paquiro. 




quiro. Fernando se ha dado perfecta cuenta de la presencia de Paquiro 
y cambia de aotitud busoando una disoulpa para ausentarse.) 
Fernando has taken account of Paquiro's presence and changes his at- 
titude, looking for an excuse to get away.) 
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(Rosario que ha lleg-ado a eospechar alg*o grave en la actitud de 
su am ante, le suplioa eon deeidido empefto que se quede.) 

(She has reached the suspicion of something serious in her lover's 
manner. She begs him earnestly to remain.') 
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(Paquiro, colocado un poco mas lejos yoomo queriendose esconder de 
Rosario, busca el momento dc haeer indicacio'n a Fernando de que le es- 

(Paquiro, withdrawn somewhat further back, as if trying to conceal 
himself from Rosario, seizes the opportunity to make a sign to Fernan- 

fT\ Allegretto, poco a poco 
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vuel - ve - me el so - si e - go! 
rid me of this ter - ror! 



iOh, por Dios, ven, ven! 
Heav - en help me! Stay! 
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pere en el sitio convenido. Fernando esta vez se desprende a viva fuerza de las manos de Rosario que ha sospechodo el 
enouentro, pues ha viBto a Paquiro otravez.) 

do that he awaits him in the place agreed upon. i*his time Fernando tears himself roughly from the embraces of Rosario, 
wjjo has a foreboding" of the duel, then glances again toward Paquiro) un p OCQ accel- 
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(Fernando se desprende de loa brazoe de Rosario y corre al encuentro a Paquiro. Rosario, indecisaprimeroy presa 

(Fernando breaks away from Rosario and rushes off to meet Paquiro. Rosario is at first irresolate and terror-stricken; then 
■KOpens the grating and rushes after Fernando. The garden remains deserted. In contrast to the human drama^the gelid 




de terror lueg*o... lanzase al campo, hacia donde 

moon calmly pours itsJigMthrough the trees. The noise of voices and the clash of swords reach the garden. 
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. se aoaba de oir un gTito doloroso que exala Hernando al ser herido por Pfc- 

Almost simultaneously the silence of the night is rent by two screams, one ut - 
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quiro. A la vez se oye un grrito da horror de Rosario al ver por tierra el cuerpo de su amante enaanjrrentado. 

tered by Fernando on being mortally wounded by Paquiro, and the other uttered by Rosario.) 




(A poco cruza por el fondo la fig^ura sinieBtra de Paquiro, que huye 
Rosario (dentro) (A scream off stage) velozmente arrastrando la capa.) 

iAh!_^^ . Ah! (Shortly afterwards the sinister form of Paquiro crosses in the background. 

{I* •& ■+ r£ "f: He is fleeing, dragging his cloak along behind him.) 




m 



k 



# 



* i > 



5 ) ) 



j > > 



Jf 



/T\ 



fr-H i ) I 



/C\ 



-frrf- 



y-^-> — y 



k » > i 






j mp^p 



«= 



*= 









-frg» 



/T\ 



r t) * 



^ 



/T\ 



r ? i t 



-WMJ56 



: f 






/T\ 



* j l 



162 



El Amor y la Muerte 

Love and Death 

Escena final 

Final Scene 



Animato e drammatico 
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Violin solo 




(Lleg*a Rosario, oonduoiendo a su amante herido de muerte, haciendo esfuerzos in and it os logra lleg'ar con el 
hasta el banco de piedra, donde un rato antes, cantara ella bub tristezaB y presentimientos.) 

(Rosario comes on supporting her lover, mortally wounded; making- strenuous efforts to reach the stone bench where 
a short while before she sang the song" of her sorrow and presentiments.) 
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Allegro molto lmpetuoso Meno allegro 
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(Desplomase junto al ouerpo de Fernando) 
(She falls prostrate over Fernando's body) 
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